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sow old are you?” Today he’d be standing with a cell 
phone in one hand and a Palm Pilot in the other. All 

aL 8 those years ago this busy Washington, DC talent agent 
_.3:} was doing a favor for a friend who asked him to listen 
to a folk singer she thought was “wonderful.” Hearing me 
play and sing a song, he possibly envisioned another Mama 
Cass. Otherwise we wouldn’t have gotten as far as the ques- 
tion about my age. 

Out of my 28-year-old mouth I gasped, “24.” 

“I was afraid of that. Too old. Way too old. Have a nice 
life."—and he was gone. I worried; first, my thirtieth birthday 
(remember, “Don’t trust anyone over thirty”) wasn’t that far 
away. Next, what would I have done if he had said, “Twenty- 
four. Whew. If you were a moment older than that I couldn’t 
have helped you at all.” Then I worried about my purposes in 
playing music. I didn’t want to deal with this guy in the first 
place; I was only being nice for my enthusiastic friend. I sim- 
ply wanted to play music and pay a few bills. Why did it mat- 
ter if I were thirty or fifty or eighty? 

A few years after that incident I was performing at the 
Iroquois Amphitheater during Kentucky Music Weekend in 
Louisville. Libba Cotten, in her nineties, was a headliner that 
night, performing late in the evening for an adoring audi- 
ence. I stood backstage with her, chatting a bit before her set. 
I remember her asking me if I was going to the party after the 
performances. When I hesitated, not being the ultimate 
party-goer, she said, “You’ve got to go to the party. Why, if I 
were your age I’d be the life of the party!” I went to the 
party. 

I watched her amazing performance that night and I 
watched those watching and helping her prepare for the set. 
Some of them were barely half her age while others had to 


stretch to reach one-quarter of her age. The love of the music 
was the unifying factor. 

How fortunate to be part of the folk music world! I’m not 
as old as Libba Cotten yet, but I’m now meeting dulcimer 
players—wonderful players—who are half my age and 
younger. We exchange playing ideas and resources and, most 
important, discuss meaningful aspects of our lives. True, they 
probably think, “I wonder if you fall apart when you become 
thirty,” while I wonder if some years down the road Social 
Security will be adequate. Yet dulcimers and their music are 
creating bonds and bridges for performers and enthusiasts of 
all ages. 


Dulcimerrily, 


nite fiecdef 


Madeline MacNeil 


NETWORKING 


Closing dates for the 
Feb.—Apr. 2001 DPN 

(To be mailed to subscribers by 
January 15th) 


Information for News & 
Notes, Letters, Music 
Exchange, etc: Nov. Sth 


Unclassified Ads: Nov. 5th 
Display Ads: Nov. Sth (space 
reservation), Nov. 15th 
(camera-ready copy) 


Ad Prices 

Unclassified Ads: 

45¢ per word. 4 issues paid in 
advance without copy changes: 
20% discount. 


Display Ads: 

1/12 page $35 1/6 page $70 
1/4 page $105 1/3 page $140 
1/2 page $200 Full page $400 
Inside back cover $450 
Outside back cover (% page) 
$290 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For returns 


News and Notes, Letters, 
Events, Clubs 

Dulcimer Players News 
PO Box 2164 
Winchester, VA 22604 


UPS address: 
202 N. Washington Street 
Winchester VA 22601 


of manuscripts, photos, or artwork, 
please enclose a stamped envelope; 
otherwise DPN is not responsible for 
their eventual fate. The DPN reserves 
the right to edit all manuscripts for 
length and clarity. The opinions 
expressed therein are not necessarily 
those of the Dulcimer Players News. 


Technical Dutcimer Questions 
Sam Rizzetta 

c/o Dulcimer Players News 
PO Box 2164 

Winchester, VA 22604 


Recordings and Books for Review 
Neal Walters 

12228 Hollowell Church Road 
Greencastle, PA 17225 


Dear DPN: 
I read the August-October issue 
from cover to cover last night, and thor- 
oughly enjoyed it as always. But the 
article on page 29 concerning the CWA 
World Congress puzzled me. What is 
CWA? This is my fifth issue, and I don’t 
recall reading of it before, or having the 
initials explained. Thanks for clearing 
this mystery for me. 
Robin Freed 
via e-mail 


Editor's Note: Whoops! CWA stands for 
Cimbalom World Association. Victoria 
Herencsar (H-1660, Budapest PF 331, Hun- 
gary) is the leader of the organization and 
coordinates the congress held every other 
year. E-mail address for the CWA is 
cwaprim@matavnet. hu. 


Dear DPN: 

I am both a mountain dulcimer play- 
er and a graduate student at Southern 
Illinois University in the department of 
Anthropology. I am doing my thesis 
research on dulcimer festivals—who 
attends, why they attend, how festivals 
are constructed, the purposes and goals 
of the festival participants, etc. am 
looking for people who have attended 
dulcimer festivals and would be willing 
to complete a short survey form. If any- 
one is interested in participating in this 
research project, please contact me for 
a survey form. Your input will be greatly 
appreciated! 

Linda Smith 

406 Rich St, Caseyville, IL 62232 

618-344-0418 

lindamarie@siu.edu 


Dear DPN: 

On the 4th Saturday of June, the 
Davy Crockett Dulcimer Society met 
and something very special happend. 
Ray and Earline Greer, full-time RVers, 
came through Crockett and joined us. 
Ray had a Homer Ledford dulcimer. I 
suddenly realized that my wife, Mar- 
garet, had her Robert Mize dulcimer. 


ye 4 y 
Four Generations of Dulcimers (left to right): Ray Greer (Homer Ledford dulcimer), Margaret Wright 


‘ A 


(Robert Mize dulcimer), Hollis Wright (Larry Barringer dulcimer), Sharon Mullin (Terry McCafferty 


dulcimer) 


Our son Hollis had his Larry Barringer 
dulcimer, and Sharon Mullin had her 
Terry McCafferty dulcimer. 

Robert Mize got his pattern from 
Homer Ledford. Larry Barringer got his 
pattern from Robert Mize. Terry 
McCafferty got his pattern from Larry 
Barringer. 

name 

address 


Dear DPN: 

While reading my latest issue of 
DPN (Summer 2000) I came across the 
Smokey Lantern Dulcimer Project arti- 
cle by Vickie Stuckert. What a pleasant 
surprise to see the name of a former 
student of mine, Joann Spitsnaugle. 
Joann took lessons from me in Sun City 
Center, Florida a few years ago. How 
gratifying to see the talent and knowIl- 
edge being shared with others. 

Gloria Granert 

Sun City Center, Florida 


Dear Sam Rizzetta: 

I am a retired tool maker and have 
done some tool design. I became inter- 
ested in the hammer dulcimer after 
retiring and have built some not-so- 
good and some that were better.When 
you began to write articles on strings in 
the Dulcimer Players News my interest in 
designing an instrument with a high 
quality sound was renewed. I respect 
your knowledge of the hammer dul- 


cimer and would be pleased if you 
would send me the string sizes for the 
12-11 that was dicussed in the article 
[Strings 5] that you think would 
produce the best sound. 

John King, via e-mail 


Dear John, 

The guidelines given in my last several 
columns on strings provide all the infor- 
mation you need to derive workable 
string lengths for a 12-11 dulcimer. You 
ask for the string sizes that will produce 
“the best sound.” There is no one sound 
that is best. Some players may be willing 
to sacrifice a sweet tone to have a loud 
dulcimer. Others will prefer a sweeter, 
softer sounding instrument and call that 
“best.” Some dulcimers will have struc- 
tures and materials that will only support 
smaller, lighter string sizes and still hold 
tuning. The design, structure, strength, 
and materials used for the dulcimer will 
influence string choices. Since I don’t 
know those details of your 12-11 dul- 
cimer, I cannot select string sizes for you. 

The string scale calculations for a 
12-11 dulcimer given in the last Tech 
columns suggest steel strings of 0.018" 
diameter. This is a good starting point 
for the average 12-11 with two strings 
per course. You may find that the lowest 
treble courses can be a gauge or two 
heavier. The same applies to the bass 
courses. Generally, the lowest bass 
course will need the heaviest string. The 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


goal is to have all the notes on the dul- 
cimer be equal in volume. While no 
instrument is perfectly balanced, you 
can vary the strings to come as close as 
possible. Experiment with string sizes to 
hear the differences in sound and tun- 
ing stability. 

Sam Rizzetta 


Dear DPN: 

I’m hoping to be able to connect 
with someone in the Upper Peninsula 
of Michigan or northern Ontario. I’ve 
had a friend search the internet, but it 
seems there’s no one registered except 
a long way south of us. If I wasn’t so in 
love with the hammered dulcimer, I’d 
have given up long ago. It’s slow 
progress but there is progress! 

Alice Doi 

299 River Rd. Box 624 

Thessalon ON POR 1LO 

Canada 


Dear DPN: 

Regarding the inquiry and picture 
from Bea Romano in DPN, Vol. 26, 
No. 3, I think it is a Taisho-goto. See 
The New Grove Dictionary of Musical 
Instruments, vol. 3. 

Yoko Aoki 

Library, Kunitachi College of Music 

5-5-1 Kashiwa, Tachikawa 

190-8520 Tokyo, Japan 


Dear DPN: 

Upon downloading the list of all the 
dulcimer groups in Pennsylvania and Vir- 
ginia, I was a little dismayed that there 
were no dulcimer groups in Maryland. I 
talked to the people at Appalachian 
Bluegrass in Catonsville, Maryland and 
they suggested I talk to you. 

I have some land in the mountains of 
Bedford County, Pennsylvania and I feel 
there is an area where a stage can be 
built and seating arrangements made. It 
has a spring, a creek, woods and not 
much else. I am considering having a 
small-scale (500 people) festival to start. 
If anyone is interested or has ideas, 
please contact me at the address below. 

Mike Wuyek 

112 Wells Ave., Ferndale MD 21061-2727 

410-766-8865 (late evenings) 

mawuyek@yahoo.com 


or our up-to-date club directory 


visit our website (www.dpnews.com). 


Let us know if your club is not 
listed and should be or if we have 


some incorrect information. Should you 


and the internet not be intimately 
acquainted, we will gladly send you a 
complete list of clubs for $3.00, postag 
included. Listings for individual states 
are free, 


New Dulcimer Clubs 


Florida 


Wekiva Strings Mt. Dulcimer Players Group 


Sandra Arozqueta 

sarozqueta@aol.com 

www.dulcimermountainarts.com/ 
wekivastrings.htm 

3rd Sundays 


Dulcimer Clubs 
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Pennsylvania 

Indian Valley Dulcimer Society 
Carl Baskin 

843 Mt. Airy Road 
Collegeville, PA 19426 
610-489-3417 
CBU2513@aol.com 

Ist Mondays, MD, HD 


Minnesota 

Duluth Area Mountain Dulcimer Club 
Wendy Grethen 

e 4005 McCulloch St. 

Duluth, MN 55804 
218-525-5098 

wendy@nmw.org 

4th Wednesdays 


New York 

Allegheny Mountain Dulcimer Players 

Clark Parry/Cindy Durkee 

55 First Avenue, Franklinville, NY 14737 
716-676-2260 

cparryl1@juno.com 


oO 


” 


earts starve as well as 
bodies; give us bread, 
but give us roses." 


-James Oppenheim 


Blue Lion 


DULCIMERS, GUITARS 
AND ACCESSORIES 


10650 Little Quail Lane 
Santa Margarita, CA 93453 
(805) 438-5569 


Call or write for free catalog 


12 of Sue's best arrangements 
for 4-equidistant strings 
¢ Instruction for 3 string versions 
of the arrangements 
° Includes Heliotrope Bouquet, 
Oh Suzannah, Dixie, 
Hallelujah Hoedown 
e Tablature is "note for note" as 
recorded on the album 


Heliotrope 
Bouquet 


$ 
ae HELIOTROPE BOUQUET CD-$15 Cass. - $10 


An elegant collection of mountain dulcimer instrumentals 


PATTERNS AND PATCHWORK Book - $20 
More than a year's worth of step-by-step lessons in fingerpicking 


DULCIMER STRAPS 


Adjustable - Quick release buckle 
Black, rainbow, red, wine, blue, green, purple, brown 


Available from: Sue Carpenter 
S&H$2 S Ce P a 
© 


$12 (Ppd) 


Add $1 for each add'l item cui oe as 
TX residents add 8.25 % sales tax 


Maureen Sellers, LLC 
presents 


Simply Gospel Three 
A Mountain Dulcimer 
Tablature Book- $10.00 


Xb Yb Yo Ye Mo vb vb ub 


yf 


A 
NV 


Simply Gospel One 
Simply Gospel Two 
$10.00 each 


My Teaching Book- $10.00 
Companion tape- $10.00 CD- $12.00 


(The book | teach from at the universities.) 
Simply Remembered- $10.00 
Songs of the Civil War- $12.00 
Fretboard Companion- $5.00 
Chord Chart- $2.00 
Maureen, Stella & the boys- cassette only-$10.00 
Send $2.00 each for shipping & handling plus $1.00 for 
each additional item. IN residents add 5% sales tax. 
Maureen Sellers, LLC 
4708 Corydon Pike, New Albany, IN 47150 
E-Mail- MaureenSel@AOL.com 
For workshops/performances(812)945-9094 
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An exciting new 


instrumental album 


by Karen Mueller 


Featuring autoharp, mountain dulcimer and bass dulcimer 


with fiddle, cello, bagpipes, bouzouki and more 


Celtic, old-time and contemporary tunes including dulcimer 
yersions of “Music for a Found Harmonium,” “Linus & Lucy,” 
plus music by Norman Blake, Sting and Edgar Meyer 


‘ 
“A true virtuoso.” — Bluegrass Unlimited 
Send $15/CD, $10/CS + $2 S&H to: 


Karen Mueller, P.O. Box 80565 
Minneapolis, MN 55408 


www.shorock.com/folk/karen 4 


2 New Recordings! 


Steve Eulberg 
2nd Place 1998 National Dulcimer Contest 


Mountain Dulcimer Ensembles piay 
Advent Hymns backed by Hammered 
Dulcimer. Bowed Psaltery. Guitar, 


1999 National Hammered Dulcimer Finalist 
: Recorders & Guitar. Tunes trom Vol 1: 
the season of Advent 
OMM C0992 $15 
OMM CS996(Cassatte) $10 + Sah 
“...hauntingly beautiful...” 
—Larry Conger, 1998 National Mountain 


Dulcimer Champion 


a" Evening Prayer Service sie « 


—~ | Mountain Dulcimer ensembie, Hammered Dulcimer, 
| Recorder, Guitar & vocals. Side B; Dulcimers & 


The Dulcimer-Friendly Worship Series 
Vol. I Advent soe. s usgs 


YAS Vol. I Evening Prayer sc. re oas anne 


Owl Mountain Music 


1O1SM S. Taft Hill Rd 4144-DPNA 


Ft. Collmms, CO 80521 


Dealer Inquines Invited 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


For information cail 
(970)472-1352 
Ow|MninSbe'@ aol.com 
www.owlmnmmusic.com 


Lee Haggerty, co-founder of Folk- 
Legacy Records, died in Sharon, 
Connecticut, in March. Born in 
Connecticut, he spent his youth near 
Zachary, Louisiana, on the banks of the 
Mississippi River. Although not a 
singer, he knew and loved the words to 
hundreds of traditional songs and bal- 
lads. In 1960 he met Sandy Paton, who 
shared field recordings from North 
Carolina with him. In 1961 they formed 
Folk-Legacy Records, and issued their 
first recording, Frank Proffitt, of Reese, 
North Carolina in 1962. Since then the 
company has produced more than 120 
recordings of traditional and 
contemporary music. 


Several nice recognitions have 
recently come to hammered dulcimer 
player Ken Kolodner. Helicon (Ken, 
Chris Norman, and Robin Bullock) 
received an INDIE for best seasonal 
recording for Winter Solstice Celebration 
on the Dorian label. A concert Ken did 
as a featured soloist with the Baltimore 
Symphony and the Baltimore Choral 
Arts, aired last December on CBS, was 
nominated for an Emmy award. As if all 
of that wasn’t enough to provide Ken 
with an afternoon of smiles, his Dorian 
CD, Walking Stones, was a top-ten seller 
in the World Music/Classical category 
for BMG distributors. Congratulations, 
Ken! 


DULCIMER MOUNTAIN 
ARTS 


Original Embroidered Dulcimer 
Designs on Shirts, Tote Bags, 
Briefcases & More!!!! 


All kinds of other fun and original 
items for dulcimer players! 


Please visit us at: 
www.dulcimermountainarts.com 
407-579-0041 


2nd Annual Dixie Elementary Dulcimer Festival 


Johnny Ray shares a little informa- 
tion about the 2nd Annual Dixie Ele- 
mentary Dulcimer Festival. This year 
there were 110 participating students, 
teachers, and volunteers. With such a 
large group, they changed locations 
from the elementary school to the 
Cowan Fine Arts Center on the campus 
of the University of Texas at Tyler. Mar- 
garet Wright brought her elementary 
dulcimer players all the way from Hous- 
ton. Using mountain dulcimers in ele- 
mentary schools is growing in 
popularity in East Texas and yes, plans 
are underway for next year’s festival. 


The American Folklife Center at 
the Library of Congress presents its 
newest on-line collection: Florida Folk- 
life from the WPA Collections. Florida 
Folklife from the WPA Collections is 


Fall 2000 = 5 


available on-line through the Library of 
Congress American Memory website at 
the following URL: http://memory.loc. 
gov/ammem/flwpahtml/. 

The on-line presentation provides 
access to 376 sound recordings made in 
Florida in 1939-40 under the auspices 
of several government-funded arts pro- 
jects. It includes folktales, life histories, 
and sacred and secular music of cul- 
tures and communities throughout 
Florida. The recordings are augmented 
by 106 accompanying materials, includ- 
ing recording logs, song text transcrip- 
tions, correspondence between Florida 
WPA workers and Library of Congress 
personnel from 1937 to 1942, and an 
essay on Florida folklife by Zora Neale 
Hurston. 


continued on next page 


HAMMERED DULCIMERS 


HANDCRAFTED 


SINCE 1980 


BY JIM MILLER 


JIM MILLER 

PO BOX 228 
HAMPTON, TN 37658 

423-725-3191 


Call or write for free brochure 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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WPA staff traveled throughout Flori- 
da, collecting blues and work songs 
from fishing boats, railroad gangs, and 
turpentine camps; and children’s songs, 
dance music, and religious music from 


songs. 


schools, homes, and churches. They 
often interviewed the performers, docu- 
menting their lives as well as their folk- 


Ralph Lee Smith, our Mountain 
Dulcimer Tales and Traditions colum- 
nist, has been very busy with a research 
project. His column will resume in the 
winter DPN. Oe) 


Marty's Spirit 


Dedicated to Marty Lane of Pleasant Hill, Ohio 


The dulcimer community is a tightly knit group of friends 
spread all around the country. “Marty’s Spirit” is a sprightly 
tune dedicated to Marty Lane from Ohio. Marty is a wonder- 
ful storyteller, singer and player of mountain dulcimer and 
autoharp, who is recovering from a serious fall off a twenty- 
foot cliff. The best thing I felt I could do for her was to write 
a tune, and ask you to please keep her in mind and send her 
some healing thoughts and prayers as you play it. 

You will notice that every other measure in the A and B 
parts is a series of hammer-ons with an occasional pull-off. 
As you hammer each note hold down that note and you will 


build a chord. For example, the first measure becomes a 
5-3-3 G chord. The third measure becomes a 1-2-1 A chord. 
If you make sure you hold down the individual notes and 
build the chord, the tune will sound smooth and not choppy. 
Also, don’t rush the hammer-ons. The rhythm is two eighth 
notes of equal value. Think of accenting the open string to 
help keep them even. 

Measures 2, 4, 6, 8, etc. use a syncopated rhythm—1 2 & 
rest & 4, or 12 & rest & 4 &. Try to strum out on the num- 
bers and in on the &s. This will give your strum the right 
accent. The C part uses this strum almost entirely. 


Each time you play and enjoy this up-beat, bubbly tune, please send Marty healing thoughts and prayers as she recovers. 
Susan Trump ©2000 
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Dulcimer Cruise 


Cruise the Western Caribbean on the Nor- 
wegian Cruise Line ship The Norway. Visit 
the ports of Georgetown (Grand Cayman _ 
Island) and Cozumel (Mexico). 


Jam sessions, concerts, and 
dulcimer instruction with: 
Rob Brereton 
Madeline MacNeil 
Janta Baker 
Steve Schneider 


May 20-25, 2001 
Departing from Miami, Florida 


From $ 69 9 (double occupancy) 


Does not include transportation to Miami. 
Price includes all port taxes and transportation to and from Miami airport. 


For more information, contact: 
Dulcimer Players News, PO Box 2164, Winchester VA 22604 540- 678- 1305, S ni@eontescen 


Western Carolina University 
Mountain Dulcimer Week 


We wish to thank our wonderfully talented 
and generous faculty, our volunteers, and all 
the people at Western Carolina University 
who made our first year a success. 


Special thanks go to our supportive and 
encouraging community of participants. 


Here are some things students had to say about the week: “The experience far exceeds any anticipation I had. It is a warm, accepting 
and nurturing community with a kaleidoscope of people drawn together by a common love.” ¢ “A good chance to learn a great deal, at 
any level you are at.” © “I’ve never known a week to go by so quickly! Excellent teachers. By far the best workshop I’ve ever attended.” 
e “Worth every penny and every minute.” © “Quiet atmosphere, great campus, great mountains.” © “My best dulcimer experience, and 
we became ‘family.’” ¢ “Nestled in the mountains, surrounded by music...who could feel closer to God?” 


Next summer's WCU Mountain Dulcimer Week will be June 24-29, 2001. We invite you to come join us in beautiful Cullowhee to 
celebrate the mountian dulcimer. For more details as they develop, check our web site at http://cess.wcu.edu/conted/dulcimer. For a 
catalog and registration form (to be mailed in spring of 2001), send your address to Western Carolina University, Division of Continuing 
Education and Summer School, Cullowhee, NC 28723, or e-mail young@wceu.edu. For curriculum and staffing matters contact Lois 
Hornbostel, Mountain Dulcimer Week Director, at P.O. Box 907, Bryson City, NC 28713. 


Please do not reprint or redistribute without permission. Contact don@dpnews.com. 


Events 


Special note from DPN: Now and then 
festival organizers have changed dates or 
locations after we've gone to press. Errant 
DPN fingers have, on rare (we hope) 
occasions, changed a festival date or loca- 
tion, discovered only when the issues arrived 
at our office. Please double-check festival 
information before putting gas in the vehicle, 
studying the map, and tuning your dulcimer 
to A=440. 


November 3-5 ¢ East Troy, WI 
Stringalong Weekend. Concerts, work- 
shops, singing and dancing at Edwards 
Conference Center. Dulcimer activi- 
ties. Info: UMW Folk Center, Ann 
Schmid, PO Box 413, Milwaukee WI 
53201. 800-636-FOLK (3655). 
www.uwm.edu/ Dept/Folk/. 


November 3-5 ¢ Mobile, AL 
Deep South Dulcimer Association Festival 


Stringalon 
ee Sen & 


Ken Kolodner 
Hammered Dulcimer 


Mountain Dulcimer 


The Stringalong Weekends also include: 
+ Singing + Folkdance + Jamming ° Guitar 
+ Fiddle * Banjo * Drumming * More 


ona Wisconsin Lake 
1 hour from Milwaukee & Chicago 


Stringalong Weekends 


November 3-5, 2000 
f May 25-28, 2001 


UW-Milwaukee Folk Center 


TF 1 (800) 636-FOLK 


at Chickasabogue Park. (MD, HD) 
Potluck dinner, jamming, open stage. 
Info: Donna Blanchard, 334-344-5501 
or Annette Quint, 334-661-448] 


November 4 e Pawtucket, Rl 

Mountain Music in the Ocean State, 

a mini-festival of old-time music, 
concerts, and workshops (MD, HD) 
at Slater Mill. Info: Aubrey Atwater, 
19 Walker Rd., Foster RI 02825. 
401-392-1909 or 401-781-0061; 
www.soup.org/users/stonsoup. 


November 4 ¢ Elizabethtown, KY 
Heartland Dulcimer Fall Festival. Work- 
shops for MD, HD, autoharp, guitar, 
whistle, banjo, mandolin, percussion. 
Info: Lorinda Jones, 270-862-9747. 
losnotes@ne.infi.net or Carl Mahoney, 
270-769-2957. 


November 9-11 ¢ Jackson, MS 

Harvest, Dulcimer, and Old Time Music 
Festival. Workshops for MD, HD, 
guitar, fiddle, autoharp and banjo. 
Concerts, jamming, open stage, vendors 
at MS Agriculture Museum. Info: 


MUSICAL GETAWAY 
in historic 
Berkeley Springs, W. Virginia 
famed spa resort 
Jan- Feb dates available 


Custom - designed WORKSHOPS 
Sam & Joe Herrmann of Critton Hollow 
hammer dulcimer 
fiddle& banjo 


$300.00 includes workshop & 
2 night stay at beautiful 
BERKELEY HOUSE 


complete with jacuzzi room,breakfast 
& spa appointments arranged 
*304-947-7314* 
*samjoe@juno.com* 


Fall 2000 = 9 


EVENTS CALENDAR DEADLINES 


Events from the Ist weekend of Nov. 
through the 2nd weekend of Feb. 
Deadline: August Ist 


November — January issue: | 


February — April issue: | 
Events from Ist weekend of Feb. 
through the 2nd weekend of May | 

Deadline: November Ist 


Events from Ist weekend of May 
through Labor Day weekend 
This is our largest yearly calendar | 


May — July issue: | 


Deadline: February Ist 


Events from the Ist weekend of Aug 
through the 2nd weekend of Nov. 


Deadline: May Ist 
L EE = 


Robert & Ralphine Box, 601-879-8374. 
ralphinebox@juno.com. 


August — October issue: i 


continued on next page 


Missigman Music 


McSPADDEN Mountain Dulcimers 


MASTERWORKS 
Hammered Dulcimers 


Hammered and Mountain Dulcimer 
Books by MEL BAY 


and all your favorite independents! 


New Release: NOEL 
Christmas music performed on 
hammered and mountain dulcimer 


Hammered Dulcimer Recordings 
by Donna Missigman 
Lullaby * Old Grey Stones 
Wanderings * Snow on the Mountain 


Tapes $9 * CDs $14 


MC/Vsa or check to: 
Missigman Music 
Box 6, Laporte, PA 18626 
888-946-7841 
e-mail: ddulcimer@aol.com 
www.MissigmanMusic.com 
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28902. 800-365-5724. www.folkschool. 


org. 


November 10-11 ¢ Mountain View, MO 

Flop Eared Mule Dulcimer Festival. 
Workshops (MD, HD), mini concerts, 
vendors, Ozark cookin’, evening con- 
cert, and fun! Info: Chris Foss, P.O. Box 
219, Summersville MO 65571. 417-932- 
5140. songbird @train.missouri.org. 


December 3-9 ¢ Brasstown, NC 
Workshop: Beginning Mountain 
Dulcimer. Info: John C. Campbell Folk 
School, One Folk School Road, 
Brasstown NC 28902. 800-365-5724. 
November 10-12 ¢ Pigeon Forge, TN www.folkschool.org. 
Smokey Mountain Dulcimer Retreat. 
Workshops: three levels of MD classes, 
one HD. Concert. Info: Jim Gammon, 
10844 Carmichael Rd., Knoxville TN 
37932. 865-694-4018. 


November 17-19 ¢ Helen, GA 

Foothills Dulcimer Festival. Concert, 
workshops (MD & HD), and open 
stage at Unicoi State Park. Sponsored 
by North Georgia Foothills Dulcimer 
Assoc. Info: NGFDA, 6065 Rosewell 
Rd., NE, Suite 1163, Atlanta GA 
30328. http://ngfda.org. 


Nov 26-Dec 2 © Brasstown, NC 
Workshop: Novice to intermediate 
mountain dulcimer. Info: John C. 
Campbell Folk School, Brasstown NC 


January 5-7 ¢ Huntsville, TX 

Dulcimer Retreat at Sam Houston 
University Hotel. Weekend of jamming 
for all acoustic instruments. Square 
dancing, shape-note singing, two con- 
certs. Info: Linda Evans, 11129 High- 
way 90 West, Beaumont, TX 77713, 
409-866-0848. sdulchse@aol.com. 


Jan. 12-15 ¢ Appling, GA 

Mistletoe State Park Jam. Mountain 
dulcimer jam (indoor facility) open to 
all other instrument players and non- 
players. Camping info: 706-541-0321 or 
800-864-7275. Event info: Rick or 
Peggy Ertz, 706-855-7041. 
gokarter@pop3. concentric.net. 


¥ 


January 14-20 ¢ Brasstown, NC 
Workshop: Intermediate/Advanced 
Hammered Dulcimer. Info: John C. 
Campbell Folk School, Brasstown NC 
28902. 800-365-5724. 

www.folkschool. org. 


January 21-27 ¢ Brasstown, NC 
Workshop: Intermediate/Advanced 
Mountain Dulcimer. Info: John C. 
Campbell Folk School, Brasstown NC 
28902. 800/365-5724. 

www.folkschool. org. 


February 3 ¢ Loudon, TN 

Workshop, all levels of mountain dul- 
cimer players. Info: Norma Jean Davis, 
205 Engel Road, Loudon TN 37774. 
865-458-5493. davis_music@juno.com. 


February 9-10 ° Dallas/Fort Worth, TX 
Winter Festival of Acoustic Music. HD, 
MD, autoharp, harp, guitar and other 
instruments. Workshops and concerts. 
Info: Linda Lowe Thompson, 309 
Pennsylvania, Denton TX 76205. 
940-387-4001. llto@earthlink.net. 


Nintu ANNUAL 


¥v 


HEARTLAND DuLCIMER 
Camp 


¥v 


Juty 22 — 27, 2001 


¥v 


HamMereD & MounrtTAIN 


¥v 


DuLcIMER 


BEGINNING THROUGH ADVANCED 


10‘ Anniversary 
Mardi Gras Dulcimer Festival 


Workshops, Concerts, Great Food, Cajun Joke 
telling contest,Costume Contest, Vendors and more. 


4 


KC Abbey Camp, Covington, Louisiana 
March 1% — 4" 2001 


Performing Artists: Esther Kreek, David Schnaufer,Don Pedi, 
Bill Taylor,Karen Mueller,Jim Miller,Jean Hatten,Lee Rowe,Gary Gallier, 
Steve Seifert,Rob Brereton,Maureen Sellers,Debbie Porter,Paul Andry 
Alan Darveaux,Bonnie Carol,Tull Glazener, Larry Conger, Robin Mohun, 
Lois Hornbostel,Les Amis,Ben Wade and more TBA. (subject to change) 
For Info and Early registration: 


Liz Perilloux, 39838 E. Sam Arnold Loop, Ponchatoula, LA 70454 
504-845-3459, or Bob Vaughan @ 504-624-3530. 


¥v 


OR 
SHARON LINDENMEYER 


CLASSES 


FOR INFORMATION CONTACT 


EstHer Kreek 


PMB 206 - 1156 W. 103rp Sr. 
Kansas Crry, MO 64114 


(816) 942-6233 


¥v 


(785) 472-4285 


February 10 ¢ Loudon, TN 
Workshop, all levels of mountain dul- 


cimer players. Info: Norma Jean Davis, 


205 Engel Road, Loudon TN 37774. 


865-458-5493. davis_music@juno.com. 


February 11-17 ¢ Brasstown, NC 
Workshop: Beginning Hammered Dul- 
cimer. Info: John C. Campbell Folk 
School, One Folk School Rd., 
Brasstown NC 28902. 800-365-5724. 
www.folkschool.org. 


February 16-17 ¢ Florence, AL 

Shoals Dulcimer and Folk Music Assoc. 
Winter Fest at Zip City Fire Depart- 
ment, Chisom Rd. Workshops and 
jamming. Info: Dewayne Posey, 

597 Co. Rd. 224, Florence AL 35634. 
256-764-2427. 3 


David's DULCIMERS © 


"David L Lindsey, Builder... 
“Fine Hand Crafted Dulcimers Since 1978!" 


— Introducing “The Spinett” — 
Anew, dat 15/14 lightweight 


Designed for low sustain & 
powerful dynamic sound! 
“The Grand” Dulcimer is 
the choice of Bill Spence, 
Cathy Barton Para, 

Dana Hamilton, Linda 
Thomas, Kendra 

Ward, and other 
professionals! 


2001 


Tenth Anaual 


BUCKEYE 
DULCIMER 
FESTIVAL 


MARCH 7 - 11 


at 
RECREATION UNLIMITED 
NATIONAL CHALLENGE for 
PEOPLE with DISABILITIES 


ASHLEY, OHIO 


PERFORMERS & 
WORKSHOP LEADERS 


Dorothy Buchanan 
Colleen & Ray Chittum 
Dan DeLancey 
Tull Glazener 
Ed Hale 
Joyce Harrison 
Moreen Sellers 


Linda Thomas 
Rick Thum 


Susan Trump 
and others 


EXTENDED PACKAGE 
March 7 - 11 (4 DAYS) 
INTENSIVE WORKSHOPS, 
LODGING & MEALS, 
JAMMING & CONCERTS 
$165.00 / person 


WEEKEND PACKAGE 
March 9 - 11 
MINI-WORKSHOPS, 
LODGING & MEALS, 
JAMMING & CONCERTS 
$90.00 / person 


URERRERRRERRERRERERRRERRERRERRERERERR 


LOCATION: 
Just 25 miles north of 
Columbus, Ohio 
Rrkrirk 


For a brochure or more 
information contact: 


LOUISE ZIEGLER 
232 W. HIGH ST. 
ASHLEY, OHIO 43003 
Phone # (740) 747- 2326 
E-mail — 
louiseziegler@juno.com 


36 Srom 


TWEETWATER PRODUCTIONS 


Baker's Dozen #8 


ROUNDS AND 
DUETS 
Tunes include: Abide with 
Me, The Fields of Athenry, 
Gentle Annie, O Music + 
nine others. 


OTHER BAKER’S DOZEN TITLES 
INCLUDE: 
Number 1 CELTIC MUSIC 
Number 2 FIDDLE TUNES 
Number 3 OLD TIME SONGS 
Number 4 SHAKER MUSIC 
Number 5 DULCI-MERRY 
CHRISTMAS VOL 1 
Number 6 WORLD MUSIC 
Number 7 DULCI-MERRY 
CHRISTMAS VOL 2 


All books contain standard notation with 
chords and tablature for DAD tuning 
Baker’s Dozen titles 
$6.00ea Post Paid 


The Three String 
Orchestra 


31 classical tunes 
arranged for the 
Mountain Dulcimer 
in DAD tuning with 
standard notation. 
Includes Bach, 
Mozart, Beethoven 
Handel and more. 


Three String 
Orchestra 


with CD containing all 31 tunes 
$24.00ea Post Paid 


MASTERCARD & VISA 


Catalog available 
send orders to: 
TWEETWATER PRODUCTIONS 
Shelley Stevens 
643 E. Euclid Ave. 
Springfield, OH 45505 
937-323-7864 


shelleystevens@musician.org 


oe  — __— a 


Don Pedi Recordings 


The following titles now available on CD or Cassette 


Bound To Have 
A Little Fun 

24 Fiddle Tunes on Solo Dulcimer 
Mountain Magic 

Tunes for dulcimer, including: 


Old-Time, Bluegrass, Scottish, 
Irish and New England 


Mountain Views 


Twenty popular festival tunes for 
dulcimer, with guitar backup. 


Saturday Night 
Dulcimer in a stringband. 
Beautiful and driving arrangements of American and Irish tunes. 


The Hog Went Through The Fence, Yoke And All 
Ok+Time tunes and two songs featuring Mountain Dulcimer ( great Fide / Duomer dues ) 
Cassettes: $10. ea. - Cd's: $15.ea. Add $2.50 Per Order for Shipping and handling 


Info / Order / Free Catalog / Booking / Retreats: 


Grapevine Productions 


5456 Grapevine Road, Marshall, NC 28753 (828) 689-9126 


Become a 
Music Practitioner 
The Music for Healing 


C at 
y 
ex Transition Program 


A National Educational Certification program for 
Musicians, Music Students and Vocalists. MHTP 
is a course of study which includes medical and 
music subjects taught by professionals. A full 
curriculum of classes is offered leading to 
certification as a Music Practioner. 


Courses are being offered in many areas of the 
country, including: 
San Jose CA TampaFl DenverCO _ NY State 
Seattle WA Charlottesville VA = Phoenix AZ 
— ap 
For a comprehensive brochure outlining the course 
and a current schedule of classes and locations, 
please write to: 


The Music for Healing & Transition Program 
22 West End Road, Hillsdale, New York 12529 


Email: mhtp@bcn.net 
Website: http://www.mhtp.org 


Handcrafted Instruments 
by William Berg 


e Mountain Dulcimers 


e Harnmered Dulcimers 
© Bowed Psalteries 

e Lap Harps ¢ Kalimba: 
° Banjos ¢ Mandolins 


..and much more! Plus a great selection 
Instructional Books and CD's and Tapes. 


58 W. Main Street @ Nashville, IN 4744E€ 
812-988-7077 or toll free BOO-359-2173 


www.mountainmademusic.com 


EB 


Hand Crafted 


Hammered Dulcimers 


A Tradition of Excellence 
‘hear the HUDSON difference" 


coil 


Introducing: 
The 


Rb OP aanemer 


Dulcimer 


Starting at $400.00 


112 W. Washington, P.O. Box 1710, Whitney, TX 76692 


(254) 694-4229 


Jerry & Laura Hudson 
www.hammereddulcimers.com 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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*m certain that those of you who 
have seen Mark Wade perform will 
agree that he is a creative and tal- 
ented musician on several instru- 
ments. I’m equally sure that you will 
agree that his hammered dulcimer play- 
ing is indeed very special. Of course, 
since he was the 1998 National Ham- 
mered Dulcimer Champion, one would 
expect his playing to be fast, clean, and 
technically way above average. As I 
listened to his playing on Way Over the 
Waterfall, 1 quickly decided that those 
terms are a bit of an understatement. 
His playing is very fast and very clean. 
Having paid his respects to solidly tradi- 
tional styles on his first two albums, 
Mark is now headed in a completely 
different direction. The liner notes off 
Way Over the Waterfall say that his 
goal is to “take familiar folk melodies 


edited by 
Neal Walters 


wry 


‘ae os > 


4631 Bayard Park Drive 
Phone (812) 473-3346 
info@southwinddulcimer.com 


PS usical Reviews 


and present them in a fresh new way.” 
With tunes like Wrongs of Man, Flight 
of the Bumble Bee-bop, Left Wing 
(yes, Red Wing) and Stranger than 
Wayfarers, “fresh” may be as good a 
way as any to describe the result. Not 
everyone will appreciate this new 
approach, particularly if you’re an 
ultra-staunch traditionalist. This is not 
your grandfather’s version of any of 
these tunes. You cannot fail, however, 
to appreciate Mark’s virtuosity and 
originality as he leads a fine group of 
musicians through the thirteen tunes 
on this album. Flight of the Bumble 
Bee-bop is indeed a showstopper. 
Among the contributing musicians, 
Alex DePue is particularly impressive 
on fiddle and Heather Rentz con- 
tributes nicely on flute. A side note: 
by the time you read this, Mark and 
Heather will have married and 
moved to Denton, Texas. You Texans 
should keep your eyes peeled for 
flying hammers! 

continued on next page 
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Way Over the Waterfall e Mark Wade, 
105 Heritage #422, Denton TX 
76209, 940-382-9150, 
www.q1.com/markwade. (CD). 


Dulcimer Country © Jim Hudson and 
Alex “The Fiddler” DePue, 310 E. 
Chicago Blvd, Britton, MI 49229, 

5 17-451-8259, www.twocoolproduc- 
tions.com, (CD), 


2000 Hammered Dulcimer © Various 
Artists, Mel Bay Publications, Inc., 
#4 Industrial Dr, Pacific, MO 63069- 
3611, email@melbay.com, 
http://melbay.com (Book/CD). 


2000 Dulcimer ¢ Various Artists, Mel 
Bay Publications, Inc., #4 Industrial 
Dr, Pacific, MO 63069-3611, 
email@melbay.com, 
http://melbay.com (Book/CD). 


English Songs & Ballads for Appalachi- 
an Dulcimer ¢ Lance Frodsham, Mel 
Bay Publications, Inc., #4 Industrial 
Dr, Pacific, MO 63069-3611, 
email@melbay.com, 
http://melbay.com (Book/CD), 


Visit Our New Online Shop 


www.southwinddulcimer.com 
We now offer secure online ordering from our website. 
Shop for CDs, books, accessories, and more. 


“The Music Shoppe” 
Limited Edition Print 
by John Barrett 
Edition of 500 
Signed & Numbered 
Image Size 10” x 14” 
Overall Size 14” x 18” 
$40.00 + $7.50 S&H 
IN Residents Add 5% Tax 


: Order Online at 
v4 WWwW.Southwinddulcimer.com 


Toll-Free (877) 385-2463 


Evansville, IN 47714 


Fax: (812) 473-3367 


Open Tuesday-Saturday 


Japnews.com. 
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lex DePue joins hammered dul- 
cimer player and builder Jim Hud- 
son on Dulcimer Country, which 
focuses on dulcimer-centric 
arrangements of a dozen country stan- 
dards. Jim has assembled a big band 
here—fiddle, pedal steel, bass, drums, 
mandolin, and acoustic guitar—and the 
result is a truly satisfying set of tunes 
that manage to leave a fleeting impres- 
sion that either Bob Wills or Asleep At 
The Wheel had suddenly decided to 
add hammered dulcimer to their band. 
These tunes have always been the more 
or less exclusive province of hot Texas 
fiddles and crying pedal steel guitars, 
but Jim’s arrangements will leave you 
convinced you that they were, in fact, 
made to be played on the hammered 
dulcimer. Jim’s playing is terrific and he 
has a seemingly endless supply of chro- 
matic licks that add sparkle and spice to 
nearly every dulcimer break. Nothing is 
sacrificed to make room for the dul- 
cimer; the slow, sad tunes remain every 
bit as evocative as the originals and the 


up-tempo tunes have that country 
dance feeling that makes you want to 
look around to be sure you’re not step- 
ping in anything. It’s that magical place 
where O’Carolan meets Patsy Cline. 


el Bay Publications has long been 
a household name in the music 
business, producing literally hun- 
dreds of instructional books for 
virtually every stringed instrument. 
Many of the publications for dulcimer 
have been profiled in these pages over 
the years. This year promises to be a 
particularly productive year for the 
dulcimer community, if several recent 
releases are any indication. Two compi- 
lations—2000 Hammered Dulcimer 
and 2000 Dulcimer—are particularly 
noteworthy. Each contains transcrip- 
tions of solo instrumentals by some of 
today’s foremost dulcimer players and 
includes a companion CD containing 
that player’s rendition of the tune. 2000 
Hammered Dulcimer contains selections 


by Karen Ashbrook, Nicholas Blanton, 
Jane Chevalier, Mitzie Collins, Carrie 
Crompton, Brenda Hunter, Carole 
Koenig, Ken Kolodner, Madeline Mac- 
Neil, Dave Neiman, Jeanne Page, 
Robin Petrie, Lucille Reilly, Sam 
Rizzetta, Maggie Sansone, Linda 
Thomas, Linda Thompson, Rick Thum 
and Beverly Woods. Each tune is set in 
standard notation and includes a profile 
of the artist along with playing tips and 
information about the selection. 2000 
Dulcimer contains selections by Janita 
Baker, Laurel Benedict, Mark Biggs, 
Rob Brereton, Rosamond Campbell, 
Bonnie Carol, Mike Casey, Carrie 
Crompton, Wayne Erbsen, Bud Ford, 
Lance Frodsham, Neal Hellman, Lois 
Hornbostel, Madeline MacNeil, Karen 
Mueller, Mark Nelson, Jerry Rockwell, 
Sally Rogers, Edward Schelb, Cyntia 
Smith, Shelley Stevens, Bill Taylor, 
Thomasina, Susan Trump, and Mara 
Wasburn. These books are marvelous 
tools for the developing player to use in 
improving playing skills, acquiring 


Bridge of Flowers 


Traditional Style Folk Songs 
Of Love, Life, Family & Outdoors 


Bonnie Leigh with 
Heidi & John Cerrigione 
Neal & Coleen Walters 


CD‘s $16.50 * Cass. $11.50 
Shipping & Handling included 


Bonnie Leigh 
PO Box 4160, Brick, NJ 08723 
732-920-1506 
Bonnie@bonnieleigh.com 
http://www.bonnieleigh.com 


Jim Curley’s 
Mountain Music Shoppe 


11200 Johnson Drive 
Shawnee, Kansas 66203 
(913) 962-9711 


www.mountainmusicshoppe.com 


Dealerships: 
Deering* Ome* 
Mike Ramsey* 
Kentucky* 
Mid-Missouri* 
Sigma* Cort* 
Magic Fluke* 
Master Works* 
Song Bird* 
Rick Thum* 
McSpadden* 
and many more! 


Specializing in 
Mountain & Hammered Dulcimers 
Civil War, 1800's, Old Time, Bluegrass & 
World Instruments, Accessories, CDs, Cas- 


settes, Books, Miscellaneous 
Gift Certificates & Lay-A-Ways 


Lessons * Repairs 
Buy ° Sell ° Trade * Consign 


Private Performances * Solos or Groups 


SS eee ee 


Linda Thomas ... New Release 


N \\ 


“Home” 


“Home” is an excursion through a variety of genres 
including Irish harp and fiddle music, English polkas and 
hornpipes and some new American gems. The hammered 
dulcimer is featured with guitar, mandolin, fiddle, flute, 
cello, piano, accordian, bodhran and others. 14 titles 
include: For J.L., Cascade, Steamfolk Polkas, Azalea 
Waltz and Jerusalem Ridge. Available on Compact Disc 


Mail/Phone Orders To: Linda Thomas 
6409 E. 110th St. e Kansas City, MO 64134 


(816) 763-5040 
e-mail: lindadan@kc-primary.net 


Other recordings available: 


Merry Christmas - traditional Christmas songs - Star of 
Bethlehem, Silent Night, Away In A Manger... 

Among Old Friends - fiddle tunes and waltzes - Red Wing, 
Ashokan Farewell, Kentucky Waltz, Clarinet Polka... 

The Gathering Place - titles include: In the Garden, 
Beyond the Sunset, How Great Thou Art, The Ash Grove... 
Playing Hammered Dulcimer - Notation book of 33 Waltzes, 
Reels, Hymns & Christmas Carols with companion cassette. 


(Cassettes $10 © CD $15 - plus $2 for shipping and handling) 


“one with an ease which belies the difficulty of mastering such 

intricated and wide-ranging music; a new set of tunes to dance 

through your head for a long time to come. Well done, Linda!” 
—Walt Michael 


repertoire and developing insights into 
the playing styles of some of the fine 
dulcimer players of our time. 


Ballads for Appalachian Dul- 

cimer is another Mel Bay Publica- 

tion that should appeal to a broad 
segment of the Appalachian dulcimer 
community. Lance has long been known 
for his encyclopedic knowledge of 
English traditional music—music he 
terms ideally suited to the diatonic 
nature of the Appalachian dulcimer. 
Lance cites the authority, Cecil Sharp, 
who once said, “The diatonic mode is the 
natural idiom of the English peasant.” 
Sharp and his assistant, Dr. Maud Karpe- 
les, traveled extensively in Appalachia 
transcribing English folk songs that had 
been preserved in the isolation of the 
mountains, and Dr. Karpeles expressed 
displeasure at the banjos and guitars they 
heard banging out only I, [V and V 
chords. That type of progression seemed 


[ ance Frodsham’s English Songs & 


to be unable to capture the modality of 
the music but, as Lance points out, the 
Appalachian dulcimer has the modality 
that she complained was missing. Lance’s 
collection includes “songs of courtship, 
marriage, work, crime, lost love and the 
importance of the seasons.” This book 
has standard notation and dulcimer tab- 
lature, with complete lyrics to each of the 
fifteen songs. An excellent companion 
CD features Lance on dulcimer, guitar, 
cittra, synthesizer, and vocals with help 
from Robin Banks on vocals and accor- 
dion, Dan Compton on fiddle and 
melodeon, Monty Cowles on dumbek 
and congas, Nancy Curtain on vocals, 
Sylvia Hackathorn on whistles, mandolin, 
bouzouki, and guitar, Dick Lewis on 
melodeon and bells, Jon Lindahl on har- 
mony vocals, Lizbeth McLaughlin on 
vocals, Mark Nelson on slack key and 
slide guitars and bodhran, and Laurence 
Nugent on wooden flute. The book also 
contains extensive notes on the songs and 
a good section on sources of additional 
information. @ 


Susan Trump Music 


Susan Jw mMp 


aol.com 


The “Masters” 


Compan ion Book! 


@ 


/ SusantTrumpé 


Write for information. 


Susan Trump Music 
Box 313-D 
Newtonville, NY 12128 


w What the Hill People Say 


mw Masters of the Mountain 


Live at Caffé Lena captures the warmth 
and humor of an evening with Susan at 
the longest running coffeehouse in 
the country. Her award-winning 
instrumental skill on guitar, 
mountain dulcimer, banjo and 
fretless banjo accompanies her 
sparkling vocals. Her spontaneous 
wit complements the poignant moments, 
taking the audience from a tear in the eye 
to a good belly-laugh. 
Featuring... The Pack Rat Blues! 


Additional Recordings from Susan Trump Music 


w Tree of Life A “feel good” album of songs which touch 


the heart, recall the past, and inspire the times ahead. 
Includes... Heartbeat and Old Lovers 


MASTERS OF THE 


Featuring...Blessed Quietness | Wo ntain Dulcimer 


and Loudonville Waltz 


Dulcimer, Vol. 1 A classic 
collection showcasing nine- 
teen of the finest players in 
the country...solo and 
ensemble instrumentals. 


Write for Information on Workshops & Performances 
CDs $16.50/Cassettes $11.50 All titles (Includes postage) 


boBgoBlin-stoney eno 
Makers and sellers of fine 
musical instruments 


Folk harps 
Mountain dulcimers 
Mountain banjos 
Bodhrans 


We provide: 
Flutes 
Pennywhistles 
Bagpipes 
Hammered dulcimers 
Mandolin family 
Free reed instruments 
How-to-play books 
Tune and songbooks 


Contact us for a free catalog 


Hobgoblin-Stoney End Music 
34000 205" Ave, Red Wing, MN 55066 


Phone: 1-651-923-4709 

Toll Free: 1-US-Stoneyen(d) 
1-877-866-3936 

Fax: 1-651-923-5333 

Web: _ http://www.stoneyend.com 

E-mail: stoney @ stoneyend.com 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


by Sam Rizzetta 


Technical Dulcimer 


Replacing a Hammer Dulcimer String 


here are two older hammer dul- 
cimers in my shop this morning for 
a string check-up. And they are 
reminders to me that for many 
players, string replacement is a mystery. 
Over the years these dulcimers have 
had a few strings break, and it is easy to 
tell which ones. The replacement 
strings are the wrong gauges, either 
heavier or lighter than the originals. 
And the replacement strings are wound 
around the tuning pins in a very messy, 
haphazard-looking fashion compared to 
the neat windings on the pins with origi- 
nal strings. The result is that the courses 
with replacement strings do not sound 


their best. They are not in balance with 
the rest of the instrument and don’t stay 
in tune as well, either. 

For many players the prospect of a 
broken string is cause for high anxiety. 
As I travel around the country doing 
music workshops I always get questions 
about how to put on strings. I know that 
in the past I have discussed procedures 
for replacing strings, but it may be time 
to revisit hammer dulcimer stringing. 
Of course, it is important to have the 
proper replacement string. The best 
plan is to have a chart of the proper 
string sizes supplied by the dulcimer’s 
builder. Should you break a string, con- 
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tact the builder for the correct replace- 
ment. If the builder is unknown and no 
string chart exists, you may need to take 
your dulcimer to a dulcimer builder or 
a piano technician who can measure 
the string gauges. If there is no one 
nearby, just mail a piece of the broken 
string to someone who can measure the 
gauge for you. Almost any dulcimer 
builder or piano technician can do this. 
Some of the builders and parts suppli- 
ers who advertise in the DPN can sup- 
ply the replacement strings you need 
and measure a piece of the broken 
string to determine the gauge. If you 
work a lot with stringed instruments, 
consider buying a micrometer and 
learning to use it. A cheap one is ade- 
quate for gauging strings. I’ve occasion- 
ally seen them in big tool and hardware 
stores for $10 to $20. 

Look carefully at your strings. You 
will see that at one end they wind 
around a square-headed tuning pin. At 
the other end they are attached to a 
round-shafted hitch pin. Some dul- 


CAPOS: 


Ron Ewing Dulcimers 
From a musician's hand 


Fine Instruments from 
Dulcimettes to Baritones 
since 1970 


Walnut or Cherry, $12 
Ebony or Rosewood w/ 
Pearl Snowflake, $16 
Gold or Black 
Aluminum, $20 


All Prices Postpaid 


Send SASE for brochure 


224 E. Maynard, Columbus, OH 43202 
614-263-7246 www.ronewingdulcimers.com 


The first new recording in over 4 years 
from Larry Conger is now available. 


LARRY CONGER 
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S veHlif SPancy 
NATIONAL MOUNTAIN DULCIMER 
CHAMPION 


It includes classical, contemporary, spiritual, original and traditional tunes 
- 17 in all,including three medleys. All performed as solo arrangements. 


"tastefully done and masterfully played." - DPN 
Send $15 for CDs, 


$10 for cassettes 
+ $1.00 for § & H to: 


http://members.aol.com/TNDulciman /index.html 


Congergation Music 
P.O. Box 131 
Paris, TN 38242 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


cimers will have a loop end on each 
string to secure it to the hitch pin. Oth- 
ers will have a wire that winds around 
the hitch pin to provide two vibrating 
lengths that attach to two tuning pins. If 
you have the latter, examine it closely 
so you can duplicate the winding with 
your replacement wire. Other than the 
manner of hitching, replacing the string 
will be similar to using a loop end 
string. 


irst, remove all of the broken wire. 

A long-nose pliers may be helpful. 

Next, look closely at the string hole 

through the tuning pin. This must 
be placed about 5/16 inch above the 
wood of the pin block. The tuning pin 
has a fine thread on its shaft, like a 
screw thread. To raise the hole, back the 
tuning pin out by turning it counter- 
clockwise with your tuning wrench. 
Assuming you have loop-end strings, 
place the loop end onto the proper 
hitch pin. The job may be easier if you 
have a friend to hold the loop onto the 
hitch pin so it doesn’t pop off while 
you're working on the string. If a helper 
isn’t available, a clothes pin or alligator 
clip may be helpful. Carefully run the 
string over or through all the necessary 
bridges alongside any other strings in 
the same course until it lies alongside 
its tuning pin. 

The string needs to be cut so it is 
about three inches longer than the dis- 
tance from hitch pin to tuning pin. 
Rather than measure with a ruler, I just 
use the span of my four fingers across 
the palm of one hand as a suitable dis- 
tance beyond the tuning pin. Cut the 
string with a wire cutter. Now you are 
ready for the hard part. Take a deep 
breath. You can do this. Place the cut 
end of the wire all the way through the 
hole in the tuning pin, but nor out the 
other side. It is not necessary for the 
string to stick out. If it does, it will only 
cut fingers and tear clothing. The string 
is held tight by the friction of neat wind- 
ings around the tuning pin, not by the 
string being tied to the tuning pin. With 
the string in place in the hole (but not 
sticking out the other side) bend the 
string sharply where it comes out the 


hole. Start turning the tuning pin clock- 
wise to tighten the string. 

As you turn the tuning pin, hold the 
string tightly with your free hand and 
pull it so that it winds very tightly 
around the tuning pin. The string 
should wrap around the pin below the 
hole in continuous neat loops. It will be 
necessary to grip the string with the 
palm of your hand and use a finger, or 
better yet your thumb, to control the 
winding of the string around the tuning 
pin. It is easiest to do this if the thumb 
is as close to the tuning pin as possible 
and the palm of the hand keeps tension 
on the wire. This is easier to see than to 
describe and takes some practice to exe- 
cute rapidly, smoothly, and neatly. If 
you ever have the opportunity, watch an 
experienced “stringer” do this. Rest 
assured that with a little trial and error, 
you can be a master. 

As the wire becomes snug with a bit 
of tension, you can stop turning the tun- 
ing wrench. Do not tune the string yet. 
First check that the string runs over the 
correct bridges and through the correct 
bridge holes. Next check that the string 
at the hitch end is as low as possible and 
up against the wood of the pin block. To 
do this push the string down with the 
blade end of a screwdriver while at the 
same time loosening the string with the 
tuning wrench. As soon as the string 
slips all the way down the hitch pin, 
retighten the tuning pin while keeping 
the screwdriver in place. Now look at 
the tuning pin. 

The wire should wind around the pin 
neatly with at least three wraps around 
the tuning pin. The string at this end 
should come off the tuning pin at the 
bottom or low enough to make a mod- 
erate bend over the side bridge. 
Whether or not it should come off the 
very bottom of the pin depends on a 
variety of factors. But it is important 
that it bend over the side bridge. If nec- 
essary you can slightly loosen the string 
with the tuning wrench while pushing 
the string down at the tuning pin with 
the screwdriver. Again, retighten while 
holding the string down. 

If the winding on the tuning pin is 
not neat, or is way too high or low, 
remove the string and start over. Try to 


do a good job the first time because 
once you wind a string onto the tuning 
pin it is difficult to reuse the string. It 
may be easier to start with a fresh string 
if the first attempt goes very poorly. 
Don’t be discouraged. We all start as 
beginners and, with persistence, end as 
experts. It gets easier with practice. Just 
think, if you break a lot of strings, you 
could get really, really good at this! 

Now, all that remains is to tune the 
string up to pitch. There are some pre- 
cautions. Sometimes a string may break 
when you're tuning it up for the first 
time. If it does break it may fly off the 
sides of the dulcimer in line with the 
strings. For this reason you should 
never let anyone, and especially not 
children, stand in line with the sides or 
pin blocks of your dulcimer when you 
are tuning. Please be aware that a string 
can break while you are tuning down in 
pitch, as well as when you are tuning up. 
A string will break more easily if it gets 
bent or kinked while you are installing 
it. Try to keep it straight and all bends 
or coils smooth. This is even more of a 
problem with softer wires such as the 
bronze and brass sometimes used for 
low pitches. This is the reason that 
some players keep breaking the same 
string. The strings they replace them- 
selves may break much more easily than 
the original strings put on by a very 
experienced builder. 


utting on strings is not as difficult 

as it sounds. But it can be an 

annoying or tedious task if you 

haven't had some practice or have 
a bad attitude toward it. Just tell your- 
self “I can do this,” and keep practicing. 
Just think how impressed your friends 
are going to be when they break a string 
and they watch you, with confidence 
and skill, show them how to put ona 
replacement! 

Keep in touch and let me know what 
topics you'd like to see in the Tech Col- 
umn. Let me know if you'd like a simi- 
lar review on replacing fretted dulcimer 
strings. Sweet sounds to you all! € 
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SOUNDINGS 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular, Old English and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer: 

Ensembles for Dulcimers Recorders 

Flute. Guitar Chords. 


“The Sound is the Gold in the Ore” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 * Boone NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 

NC residents please add 6% Sales Tax 


MAIDEN CREEK 


© FOR OLD TIME MUSIC \6) 
OVER 230 TAPES AND CD'S 


SONG COLLECTIONS $7 
(12-18 tunes, duets in DAA/DAD each) 
SONGS OF FAITH 
WALTZES AND PRANCES 
CELTIC SONGS & AIRS #1 
COWBOYS & VAQUEROS 
FIDDLE & BANJO #1 
GRAND OLD HYMNS #1 
GRAND OLD HYMNS #2 
CHRISTMAS SWEETNESS 
CHRISTMAS WONDER 
CHRISTMAS SPIRIT 
BEGINNERS ist SONGBOOK 
BEGINNERS OLD TIME FAVORITES 


CUSTOM MADE DULCIMERS AND BANJOS 


Send $.64 for lists of songs in the Collections , 
PRE-LOVED INSTRUMENTS , books, tapes, CDs 


Shipping: 1st book $2.15, 1st tape $1.15 and 
.50 each additional item. 


MAIDEN CREEK DULCIMERS 
BOX 666 WOOSTER OH 44691 
330/345-7825 med@brightnet 


Our soft cases are: 
« Insulated 

« Weathertight 

- Well padded 

« Easy to carry 

« Beautiful 


Free brochure, price list, and color samples. 


Colorado Case Company 
406 Garfield, Fort Collins, CO 80524 
(800) 340-0809 Fax (970) 221-5405 


http://ColoradoCase.com 
Sales@ColoradoCase.com 


Malcolm Dalglish and The Ooolites 
“This CD sweeps you away to a place of pure joy!” 


Customer, Amazon.com 


Story Ballads, Mouth Music, Lullabies, 
Laments, Old Hymns and Dance Songs. 


“Forget Shenandoah. This is more like folk Mozart 
meets Bobby McFerrin. These young singers redefine 
our concept of ‘youth choir’.”-Bloomington Independent 


Order Now From: 


OOOLITIC 812-333-0838 


maldal@bluemarble.net 
M U S I C © www.ooooliticmusic.com 


Variety, Innovation, Quality, & Value 
..eeSince 1974 


Fokkcraft Legeno 


Appalachian Dulcimers Hammer Dulcimers 
12 Solid Wood Models 6 Models 


Appalachian Dulcimers 
9 Solid Wood Models = 


29.3-3-4 
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Psalteries, Harps, Instrument Kits, Hammer Dulcimer Stands, Books, 
Accessories, Recordings, Builders’ supplies, Bags/Cases, & more! 
E-mail:info@folkcraft.com Browse our web-site: www.folkcraft.com 
P.O. Box 807, Winsted, CT 06098 Order Toll-Free: 800-433-3655 


Visit our Showroom: Corner High & Wheeler Sts., Winsted, Ct. 
Dealer inquiries invited. 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


The SONGBIRD 
16/15 WHIPPOORWILL 


Simply a Great 
Dulcimer 


Call for dealer nearest you 
417-932-5140 


Ask your retailer 


Qalkin’ Around Lucky 
Robert & Janita Baker 


with 
Madeline MacNeil, 
Karen Mueller, 
Howie Bursen, 
Kelly Powers and 
Jean Sutton 


Traditional, country, blues and original songs 
featuring guitar and dulcimer with banjo, autoharp, 
accordian, fiddle and vocals 


available from: 


Blue Lion 
10650 Little Quail Ln. 
Santa Margarita, CA 93453 
(805) 438-5569 


CD $16.50, includes shipping 
CA residents please add 7.25% sales tax 


CD/Cassettes_ Y 
TAB Books 


oremens i 
Cerrigione” % “Walt¢rs 


‘Visit http://doofusmusic.com for: 
* jthe Doofus upcoming appearance schedule: , 


Dobfus ‘Music ae 

56 Egypt Rd, Ellington, CTO6029. 

Fs 860-872-3264> 
-leolus@doofugmusic 


River Song Music Shoppe 
7 North 2™ Street 
Ripley, Ohio 45167 
937-392-9274 
+ Hammered Dulcimer: Cloud 9, Masterworks, 
- Dusty Strings, Chris Foss, & Rick Thum. 


§ Mountain Dulcimer: McSpadden, Hill Country, 
. Keith Young, Ray Chittum, & Blue Lion. 


Harp: Triplett, Dusty Strings, & Stoney End. 
Autoharp: Oscar Schmidt & Keith Young. 

| Bouzouki & Cittern: W.A. Peterson. 

| Clawhammer Banjo: Deering, Chanterelle 


+ Banjo Company, & Wunder Banjo Company. 


- Lots of Recordings, Instructional Books, Cases, 


, Stands, Tuners, Hammers, Pennywhistles etc. 
> WWW.RIVERSONGMUSICSHOPPE.COM 


melbarb@bright.net 
TOLL FREE ORDER NUMBER 1-888-382-9274 


Free UPS ground shipping on orders over $200.00 
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Nancy Bick Clark ¢ 


y musical influences began very early. My parents were 

always bringing home records, from Bartok to Mon- 

teverdi to Jean Ritchie. From the time I can remember, 

we played a ten-inch LP of Jean Ritchie singing “Love 
is Teasin” and “Skin and Bones.” Before I could talk, I had 
learned to say “Boo” at the end of that song. 

I began piano lessons at age eight and clarinet at ten, 
while in Moorestown, New Jersey, near Philadelphia. I was 
given a guitar at age thirteen and began fooling with it as an 
escape from practicing for my piano and clarinet lessons. As 
a teenager in the sixties, I was taken by the Beatles, but was 
really surprised in 1966 to find myself swept off my feet by a 
medieval mystery play in New York, The Play of Daniel. The 
ancient modes and dance rhythms made a real gut-level 
impression, and I felt I had come home musically. Now I 
recognize that I was captured by the modal scales and jig 
rhythms common to much Celtic music. 

I continued my piano study at Oberlin College, but aban- 
doned the piano after college because I was tired of the pres- 
sures of playing for a jury. During my senior year, I teamed up 
with some friends and gave folk concerts off campus with my 
guitar. I married Frank Clark at graduation and we moved 
around the country for the next few years until settling in 
Cincinnati in 1976. In 1975, I had a year of classical guitar 
instruction with Walter Spalding of Portsmouth, New 
Hampshire. The rigorous discipline I learned there had a 
strong effect on my later dulcimer technique. 

In the summer of 1979, my friend Ann Camp introduced 
me to dulcimer player Leo Kretzner, and I saw the instru- 
ment first hand. By coincidence, Frank and I were going to be 
near Boulder Junction Dulcimers the next weekend, and I 
ended up purchasing not only a mountain dulcimer but also a 
hammered dulcimer. 

Six weeks after purchasing the dulcimer, I found myself 
performing for a friend’s dance recital. Playing mostly 
Renaissance and Appalachian tunes, I was using a noter and 
retuning for any mode changes before I discovered the use 
for 6-1/2 frets and capos! The one hazard of that concert was 
that I was wearing leotards and sitting on a chair too high. I 
soon found the dulcimer headed for its own arabesque off my 
lap. 

In 1980, I discovered the Cincinnati Dulcimer Society and 
met Cindy Ramirez Matyi. We began playing together and 
eventually formed the band Medallion, which grew to include 
many other instruments. 

The dulcimer took me on many adventures with Cindy, 
with Medallion, and later with my husband Frank, as well as 
solo gigs in the 1980’s and 1990’s. An article about my per- 
forming with Cindy for psychiatric patients in a local hospital 
appeared in the fall 1983 issue of DPN. In the spring of 1983, 


PHOTOGRAPH BY FRANK CLARK 


a chance meeting with Judy Ireton at an herb store in Yellow 
Springs, Ohio led me to Germantown, where I taught a work- 
shop in Scottish music for dulcimer and then went on to the 
Great Black Swamp Dulcimer Festival in Lima. All this 
because Judy had recognized me from performing at my first 
Bob Evans Farm Dulcimer competition the previous summer! 
Through these festivals, I met Sally George of Louisville, and 
I helped lay down some tracks for her recording. I taught 
workshops for clubs in Louisville, Dayton, and Cincinnati, and 
also at the Cranberry Dulcimer Gathering in Binghamton. I 
continued to teach dulcimer and harp in Lima through 1992. I 
performed and taught at the Central Ohio Dulcimer Festival 
from1994 through 1996. Perhaps the farthest afield on this 
continent was teaching and performing at the Gaelic College 
in Cape Breton during the Gaelic Mod and the Fiddle 
Festival. 

I drew closer to my original dream of playing medieval 
music when I purchased a medieval gothic harp from Ben 
Bechtel in 1982. That led to attending a Scottish harp course 
at Oberlin and being “drafted” President of the newly- 
formed Scottish Harp Society of America. Meanwhile, at 
night, during the Scottish harp course, I used to take my dul- 
cimer to the pipers’ dorm and jam with the pipe faculty play- 
ing on chanters, by tuning my dulcimer up a half step. I 
learned a lot of pipe tunes that way. Around the same time, I 
began jamming with Irish accordion player Phil McGing of 
Cincinnati and learned his native County Mayo style of tim- 
ing and lilting jigs and reels. 

I began composing music while Frank and I were on a trip 
to Scotland in 1985. Cindy and Steve Matyi joined us for the 
trip, and we performed in Edinburgh pubs and a ceilidh on 
the west coast. 

continued on page 22 
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Port Augusta 


DAD Open © 1990 Nancy Bick Clark 
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“Port Augusta” was inspired by a harp class with William Jackson at —_ are grace notes. Play the tune lyrically, flowingly, and slowly. Thanks 

the Augusta Heritage Arts Festival in Elkins, West Virginia in 1988. | to Martha Kitchell of Wyoming, Ohio for computerizing the music and 

originally wrote the music for the harp, but transcribed it for dulcimer _ tablature. “Port Augusta” is recorded with harp on Autumn Passages 
(1990). 


a few years later. The barred sixteenth notes in measures 1 3, and 6 
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In 1989 I began working on my first recording, Autumn 
Passages, which included two original dulcimer tunes. In the 
same year, I started teaching dulcimer classes for the Univer- 
sity of Cincinnati College of Evening and Continuing Educa- 
tion. Through teaching, I have learned more about arranging 
for dulcimer. It is gratifying to watch other players grow to 
the point where we study ornamentation, chords, arranging, 
playing in counterpoint, and Celtic accompaniment. Teaching 
dulcimer has helped me be a better harp teacher and vice 
versa. I have been particularly influenced by Celtic bouzouki 
players and guitar players in creating accompaniment on the 
dulcimer, especially in minor or “modal” tunings. Lately, I 
have enjoyed singing with the dulcimer, especially children’s 
songs and carols. 

As soon as Autwmn Passages was released, I began working 
on my second album, Chrysalis, with Marc Whitsett on flutes. 
It has a focus of harp and flute music for relaxation or medi- 
tation. 

In the intervening years, I collaborated with Sara Johnson 
on Crossing to Ireland, (released 1995), which features airs 
and dances from Ireland, Scotland and Wales for hammered 
dulcimer and harp. We performed in a number of cities, 
either as a duo or with our husbands and fiddler Courtney 
Maxwell of Dayton. Sara, her husband Maynard, and I 
attended the Jink and Diddle School of Scottish Fiddling in 
North Carolina together in 1997. Studying subtle phrasing 


and Scottish dance music with Dr. John Turner has been a 
tremendous influence on our playing. 

Also in 1995, I released a recording of carols, Wintersong, 
with my husband, Frank. We had been collecting and per- 
forming carols for a number of years, and wanted to record 
our favorites. Recently, Frank and I have been performing 
Irish children’s concerts at libraries and at the Ohio Irish 
Festival near Cleveland. This year, we have performed at the 
Loch Norman Scottish Games, where I judged the harp 
competition, and at the Ohio Scottish Games in Oberlin. I 
have also used dulcimer as a rhythm and lead instrument with 
the fiddle trio High Wired in the Cincinnati area with music 
ranging from Celtic and classical to Bluegrass, Western swing, 
and even Cajun. 

This past June, I was honored to present “Celtic Back-up 
Chords By Ear” to the national conference of the American 
Harp Society at the University of Cincinnati. I had an audi- 
ence of over 110 mainly classical harpists from across the 
country in my class. We worked on mainly Scottish pipe 
tunes. I credit all my dulcimer teaching in helping me to be 
prepared for this challenging assignment. 


Nancy Bick Clark 

Lion’s Bard Music 

PO Box 72066, Newport, KY 41072-0066 
859-581-2811  lionsbrd@one.net 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 * (206) 784-1764 
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WALNUT - CHERRY - CEDAR 


Computer Lyrics & Tunes 
8885 Trinity Avenue 
Baton Rouge, LA 70806-7935 
(225) 926-8581 CLT4DUL@aol.com 


A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


DULCIMER CO. 


SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 


JOE SANGUINETTE 
301 Cliff Drive, Branson, Missouri 65616 


Greibhaus 
Instruments 


" Quality - Handcrafted 
€ Harps - Dulcimers - Psaltries 
15010 Woodland Trail Drive 
Auburn, Illinois 62615 
217 / 438 - 4044 


HANDCRAFTED, 
SOLID WOOD 
MOUNTAIN 
DULCIMERS 


BOOKS and TAPES 


SITKA SPRUCE 


SEND S.A.S.E. 


(417) 334-5388 
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Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44-—$54. 
Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


Precut dulcimer kits for novice builders, 
frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 
adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 
Meet the Friendly Dulcimer, the basics 
Easy as 123, 50 tunes, ages 8—adult 
The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer ages 10-adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 trom 7 a.m. to 10 p.m. 


JUNE APPLE DULCIMERS 
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Fax (301) 375-7105 
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Handcrafted Celtic Designs & Traditional Styles 


Visit us on the web at www.elderly.com 


The WORLD’S PREMIER 
ACOUSTIC MUSIC STORE 
is at your fingertips! 

We have DULCIMERS — 
plus thousands of other 
new, used and vintage 
INSTRUMENTS, an 
unbelievable selection 
of ACCESSORIES, 
mountains of COMPACT 
DISCS , and a wealth 
of BOOKS & VIDEOS. 
Fast, friendly 
service, too — 
anywhere in 
the world! 


INSTRUMENTS 


1100 N. Washington 
PO Box 14210-DPN 
Lansing, MI 48901 


(517) 372-7890 


Fax (517) 372-5155 


Now with online ordering! 


R.T. AUDIO 


presents 
Rick Thum 


Instrumental 
Hammered Dulcimer Recordings 


aalA Reason to Dance 
Old-time string band style 
A live jam caught on tape! 
“Roll out the rug and 
start into dancing. This music is a 
good reason to do just that.” 


- Walt Michael 


HAMMERED 
FIDDLE TUNES 


Traditional American 
Fiddle Tunes featuring the J 
Hammered Dulcimer 


Available on CD $15.00 Tape $10.00 
Shipping $2.00 
Rick Thum, 36 Villawood Ln, 
St. Louis, MO 63119 
314-968-1195 


email: rthum@rthum.com 


Handcrafted Celtic Designs & Traditional Styles 


www.dulcimerhammers.com 
www.hammered-dulcimers.com 


juneapple@erols.com 
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JUNE APPLE DULCIMERS 
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eing a relative newcomer to the 
mountain dulcimer world I was 
flabbergasted to say the least when 
Maddie asked me to submit a 
mini-profile on my dulcimer activities. 

I have known about the dulcimer as 
long as I can remember. It’s hard to 
grow up in North Carolina without 
knowing about it, but it wasn’t until 
early in the 1980s that I actually had my 
first opportunity to “fiddle” with one. 
Bob Thomason had one on display in 
his shop in Helen, Georgia. After a few 
minutes “fiddling” with it I managed to 
come up with a tortured version of 
“You Are My Sunshine.” That’s all it 
took. I was hooked. After some fifty 
years of mild attempts 


lohn Stockard 


to play other types of music I had final- 


ly struck a sympathetic chord with an 
instrument (does that scenario sound 
familiar to the reader?). 


I went home and immediately built a 


dulcimer. Mind you it wasn’t so great, 
but it played. After a while I wanted a 
better instrument so I started making 
others and improving the design. With 


some fifty years of design experience in 


theater, television and motion pictures 


behind me and a wonderful assembly of 


woodworking tools I started a serious 
search for the ultimate dulcimer. I 
examined every dulcimer that I could 
find; read what I could on dulcimers; 
even checked out the Smithsonian for 
information. I visited many dul- 
cimer builders in their shops 
and found them very open and 
helpful. 

During this growth process 
with the dulcimer, I was 
attempting to sell wood carv- 
ings at art shows. When the 
crowd would become a little 
thin, I would get out my dul- 
cimer and pick a little. Even- 
tually enough people asked 

me to sell them a dulcimer 
that I tooled up to build 
them. That couldn’t be any 
harder than trying to make a 
living carving wood. 

I had two other strong 
reasons for making dul- 
cimers. One is that I had 
begun to realize that there 
were a lot of people out 
there (like me) who have 
always wanted to play some 
kind of instrument, but 

somehow never did. The 

dulcimer is their chance. 

The other reason is that 

there are a lot of poorly 

made dulcimers out there 


Please do not reprint or redistribute without permission. Contact don@dpnews.com. 
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being purchased by the unsuspecting 
public. When they get home, they find 
the instrument next to impossible to 
play so they lose interest and years of 
musical enjoyment. 

So I have tried to act a bit like the 
“Johnny Appleseed” of the dulcimer 
world, to spread the word that finally 
here is an instrument that virtually any- 
one can play. Not only can you actually 
make music, but through the dulcimer, 
you join a wonderful society of people 
whose only agenda is fun with music 
and good fellowship. 

Now I am building dulcimers full 
time and loving every minute of it. Peo- 
ple often ask, “Which is your favorite 
dulcimer?” My reply is always, “My 
favorite dulcimer is the one that I am 

working on now.” I love every one of 
them. As a new one develops before 
me, I can’t wait to put strings on it and 
hear how it sounds. And, I also like the 


cimers are not exactly “entry 
level” dulcimers. As has 
been my practice in all of 
my previous professions, I 
work at a task until I get it 
as near perfect as I can. 
Fifty years of art work did 
that to me. I probably take 
more time making a high- 
quality fingerboard than 
some people do on their 
whole instrument. I have 
taken liberties with the 
traditional design of the 
dulcimer, but I do give 
homage to tradition with 

a little heart carved in 

the peg head. My design 
looks more like some- 
thing one might find in a 
castle in Europe in 1625 
than in the Appalachian 
mountains in 1833. I 
would hope my 

dulcimers are thought 

of more as musical 
instruments rather than “folk toys.” I 
offer a long and a short string length. 
The short one sells. Once someone 
plays the short one, they never look at 
the long one again. It has a surprisingly 
good sound and is very easy to play— 
excellent for fiddle tunes! 


idea of turning wood into something So my wood carving is on the “back 
of beauty—something that sings! burner” for a while and I am busy 
I will have to admit that my dul- building dulcimers. I still do a few art 


shows (with dulcimers), some dulcimer 
festivals, and assorted other public 
events where I try to demonstrate that 
if you can carry a tune in a bucket, bag, 
or backpack, you can play the dulcimer. 
I also now enjoy the company of the 
most extraordinarily nice people— 
dulcimer people! 


It was previously owned by a little ole 
lady who never played it any faster than 
“Whiskey Before Breakfast.” 


Cartoon by John Stockard 


John Stockard, Custom Artworks 
3686 Sussex Drive, Milledgeville, GA 31067 
912/452-5713 
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Ruedi Bischoff 


A Hammered Dulcimer Teacher from Switzerland 


y first name is typical for the area where I live. We 

speak Swiss German. Don’t try to pronounce it; even 

the Germans and the French have difficulties. In 

Switzerland four languages are common. This gives a 
mixture of cultures and music which I love. In Europe we had 
influences from many different cultures; but here I would not 
call it world music. 

My musical development began in primary school. I loved 
to play on the xylophone we had in the classroom. Later I 
tried different instruments, some of which I later used on 
stage: harmonica, guitar, tin whistle, concertina—and ham- 
mered dulcimer. As a teacher of hammered dulcimer, I 
began to play piano. 

My career on stage began with my own songs, traditional 
songs, and translations from English and French songs. Later 
I played instrumental tunes and organized a band for wed- 
dings and private parties. 


Taylor (Made ‘Dulcimers 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
* 3 basic models * Custom orders gladly accepted ® 
* Cassettes, books and accessories * Send SASE for brochure * 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 
(423) 428-8960 


That was twenty years ago. After that, I worked as a social 
worker and studied Tai Ji Chuan and Qi Gong. During this 
time I always played music, collected tunes, and researched the 
hammered dulcimer in Switzerland. Our instrument is similar 
to the Hungarian cimbalom; we typically play with violins, and 
prefer tunes in G, D, and A. In another part of Switzerland 
they play an instrument closer to the American hammered dul- 
cimer, but with stops to shorten the strings by a half-step (like 
the harp). They play with clarinets, so they prefer tunes in F 
and Bb. I adapted my instrument so that all keys can be played 
equally. 

The most important part of my life is teaching. For sixteen 
years I’ve researched the pedagogic possibilities on the ham- 
mered dulcimer and currently I’m writing my own guide to the 
instrument. Every week I teach about thirty to forty students 
whose ages range from seven to eighty years old. In addition I 
present workshops in folk music. One of my most difficult jobs 
has been a three-day workshop where the students ranged 
from professional hammered dulcimer teachers from the uni- 
versity to those just begining the instrument. 

I still play in a band with guitar, violin, and double bass. I 
also play in churches, at exhibitions, alone, or accompanied by 
church organ, piano, harpsichord, guitar, or pan flute. I enjoy 
tunes from the European tradition, classical music, and impro- 
visations. 

If I find time for my hobbies, I enjoy hiking and biking, bird 
watching, cooking, and reading. 

Future plans include a trip to the United States. I would 
enjoy being in contact with hammered dulcimer teachers, play- 
ers, and festival organizers. 

“Emmental Hochzitstanz” is a wedding dance from Switzer- 
land. “Karjalan” is a traditional “spring song” from Finland. 
It’s a bit tricky with all of those arpeggios; try to keep time! 3 


Ruedi Bischoff 
Wolfganghof 71, St. Gallen CH 9014, Switzerland 
ruedibischoff@freesurf ch 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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Trad. Finland Arrangement: Ruedi Bischoff 
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Emmentaler Hochzitstanz 


Traditional Arrangement: Ruedi Bischoff 


Dulcimer 


Builders 
Supplies 


© Tonewoods 
© Complete kits 
e Tuning pins 

© Hitch pins 

© Strings 

¢ Specialty tools 
© Tuners 

e Finishes 
© Glues 

e Pickups 


= 
5-Star tuning peg 


For FREE CATALOG of tools, 
parts, supplies, books & videos 


MALIN _STREE’ cae) 


ASE COMPANY 


stablished for 19 years 

creating Custom cases 
and protecting beloved 
dulcimers througout the 
world. Call, write or fax 
Jor free brochure. 


PO BOX 943 @ DRIGGS, IDAHO # 83422 


VOICE AND FAX @ 208-354-8827 


Digital 8-16 track 
recording 


Award 
sedans, Digital editing and 
producer/ post-production 

On-location recording 


NAIM SS available 


The music of 


MacNel Z 


ON LINE 


B Recordings 
@ Music, videos 


® Performance dates...and more! 


for instrument building & repair: 
Call 800-848-2273 
Fax 740-593-7922 


Online: www.stewmac.com 


SETH Specializing in acoustic 
AUSTEN — 


is available 


Order on line at 


3 Pork Hill Road 


Safe and secure ordering with 
Water Village 


Ossipee, NH 03864 ficstercord) ~~ | 
603-539-8301 SS ama 


For more information: 


Seth Austen 
STEWART* MACDONALD’S for your 


= GUITAR SHOP SUPPLY next 


Box 900DP e Athens, Ohio 45701 ¢ USA P 
recording. 


Featuring Great Names In: 
MOUNTAIN DULCIMERS 
HAMMERED DULCIMERS 
FOLK HARPS 
AUTOHARPS 
HARMONICAS 
PLAYER PIANOS 
TONGUE DRUMS 
STUMPF FIDDLES 
WINDCHIMES 
TAPES & CD'S 


If It’s Unusual and Musical, We 
Probably Have It! 


Consider our highest quality 

stands, handcrafted locally, _for 

both display and performance 

needs. Hammered dulcimer 

stands are fully adjustable to fit 

the individual player both in 

height and angle. Mountain dul- \~ 
cimer stands are adjustable to fit most mountain 
dulcimers. Both available in walnut, cherry, or 
maple. Call today to order yours! 


Web site: www.simplesounds.com E-mail: simpsnd@shipshenet.com Phone: 1-888-MTDULC-2 (888-683-8522) 
Simple Sounds P. O. Box 837 Shipshewana, IN 46565 


Stop in and see us! We’re in the Davis Mercantile, downtown Shipshewana, in the heart of Amish Country! 
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Dulcimer Snowbirds 


by Agene Parsons - Ringgold, Georgia 


he year was 1999, The month was 

March. I was nearing the end of 

my first experience as a “snow- 

bird.” For years, I had periodically 
encountered these interesting and inde- 
pendent “creatures.” I couldn’t wait 
until I, too, could retire and join them 
as they experienced life with a whole 
new perspective. For most, it was a time 
to develop, polish or simply enjoy hob- 
bies, music, arts, crafts, sports, etc. For 
me it was also a time to concentrate on 
developing my skills with the hammered 
dulcimer, mountain dulcimer and 
psaltery. Having lived for years in the 
foothills of the Smokey Mountains, I 
had both heard and watched people 
playing these instruments and had fall- 
en in love with the beautiful sounds 
they made. My husband, Charles, 
retired several years before I did. He, 
too, had become interested in the 
mountain dulcimer and for many years 
had talked about wanting to build one. 
He enjoyed woodcarving and wood- 
working as hobbies. He also enjoyed 
video making and editing as another 
hobby. Every fair or festival we attend- 
ed, we would both find ourselves linger- 
ing at a dulcimer booth, if there was 
one. We both eventually bought moun- 
tain dulcimers and began teaching our- 
selves to play, using books and tapes. At 
this point we had no idea dulcimer 
clubs existed. I soon found myself pur- 
chasing a psaltery and later, my first 
hammered dulcimer. 

I enrolled in a hammered dulcimer 
class through the Elderhostel program 
at John C. Campbell Folk School. My 
teacher there, Anne Lough, encouraged 
us to subscribe to Dulcimer Players News 
and to seek out and join a local dul- 
cimer club. So I returned to Chat- 
tanooga, subscribed to the magazine, 
and through DPN, found a club nearby 
for us to join. We began to feel like we 


ie alk 


were really making progress. The place 
we chose to spend our time as snow- 
birds was an RV resort in the Florida 
panhandle, now known as Topsail Hill 
State RV Resort. We had been staying 
at this park for short periods of time 
each year for about ten years. This year 
we got to stay for three months! I was 
really excited. Many of the people win- 
tered here every year. This was a very 
dynamic park offering many activities, 
although no music activities were 
offered. There was even a well- 
equipped wood shop available to park 
residents. 

Since I often practiced on our RV 
patio, several people heard me playing 
and were curious about the instruments. 
They frequently asked me to perform at 
the clubhouse so everyone could hear. 
However, I had not been playing long 
and had a real fear of playing in front of 
anyone. So in March, as our first snow- 
bird experience was coming to an end, I 
finally agreed to bring my instruments 
to the clubhouse one night to meet with 
a select few. I displayed the instru- 
ments, giving brief histories of them 
and demonstrated the differences in 


Topsail Hill Dulcimer Club having a class in a nearby park. 


each instrument by performing a cou- 
ple of songs on each one. Then Charles 
and I let them each try out our moun- 
tain dulcimers. I would take one of 
their fingers and use it to play a melody 
while they strummed. They were 
delighted and surprised at how easy 
they could learn. Then one of them 
asked if I could teach them to play the 
next year when we returned for the win- 
ter. This one event led to the birth of 
the Topsail Hill Dulcimer Club! 


n January 2000, I returned to the 
park loaded with six cardboard 
dulcimers, four tuners and lots of 
music from our Chattanooga Dul- 
cimer Club. By this time I had attended 
several workshops for both dulcimers. 
Of course, I was certainly not a “pol- 
ished” player. I only anticipated three 
or four people to be in this first class. 
However, word-of-mouth had spread in 
this small park and I found eight people 
waiting for me. Cardboard dulcimers 
served as starter instruments. This 
would help keep the startup cost low 
for this new venture. I obtained more 


cardboard dulcimers and tuners as the 
class quickly grew to eighteen members. 

The dulcimer class was the talk of 
the park. We actually had frequent visi- 
tors come in during class and just listen 
to us practice! We started out with just 
one 2-hour class a week, but soon I had 
to add another weekly class. I tried to 
incorporate historical aspects of the 
instruments during each class. Since 
most of the folks had neither seen nor 
heard of a dulcimer, I felt it was impor- 
tant for them to know its heritage. We 
all had a great time and lots of laughs. 
A psaltery player joined the group in 
late February. This added even more 
excitement, since very few people in this 
group had seen or heard of a psaltery. 

Most of the club members were over 
age fifty and came from a variety of 
states as well as Ontario, Canada. But 
two eleven-year-old girls who lived in 
the surrounding community heard 
about our group and asked to join us. 
One of the girls had recently started 
taking violin lessons using the Suzuki 
method. She learned the dulcimer quite 
rapidly. Both girls added a lot of youth- 
ful fun to the group. 


here is another interesting facet to 

this story. Charles, along with sev- 

eral of the men, decided to try to 

build a dulcimer from “scratch.” 
So Charles shared his dulcimer-building 
instruction book and plans he had 
bought several years ago with this 
group. Four men ended up building dul- 
cimers. One man already had enough 
cured wood for the project at home 
(several hundred miles from the park). 
He drove home to get the wood, which 
he then donated to the group. The shop 
had a planer, so the work began in 
earnest. They studied the book and the 
plans and worked together. By March, 
these four proud builders were able to 
present these beautifully handcrafted 
instruments to their wives to play ina 
concert. 

This heightened the “dulcimer fever” 
that had been created. In the meantime, 
one of the men came down to the shop 
and made the forms for music stands 
for the group to use. His wife bought 


material, which she stitched to fit the 
stands to hold the music. They donated 
ten music stands to the club to use. Sev- 
eral other men also made music stands 
for their wives to use. By now, many in 
the park began to ask us to put ona 
concert before everyone left at the end 
of March. We had really created excite- 
ment! It took a lot of encouragement, 
but the group agreed to do a perfor- 
mance. Our young violinist agreed to 
play a solo on the violin. We also includ- 
ed a woman in the park who played a 
soprano recorder. We combined the 
hammered dulcimer, the recorder and 
the psaltery to play a few special num- 
bers and included a few autoharp 
pieces. The concert was a huge success, 
thanks to many of the club members 
volunteering to help with all the work 
involved. We actually had over 120 peo- 
ple attend the concert, with standing 
room only! 

Charles had begun taking videos dur- 
ing the first class and continued to take 
some footage during each session. He 
also kept a video diary of the shop pro- 
ject. And naturally, he recorded the 
entire concert. Within days following 
the concert, the “snowbirds” gradually 
began to fly away home. Most will be 
returning next year and promised to 
practice to keep up their skills during 
the rest of the year. After the concert, 
we had many people say they plan to 
join the group next year to learn this 
intriguing instrument. We also had sey- 
eral men state they were interested in 
building a dulcimer. Since returning 
home I have received notes from sever- 
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al members keeping me updated on 
their progress. The excitement still 
seems to be there. One lady did 
volunteer work in an elementary school. 
She took her dulcimer and demonstrat- 
ed it to the kids when they were study- 
ing the history of the Appalachian area. 
One of our ladies wrote me that her 
grandchildren are enjoying the card- 
board dulcimer she gave them. Another 
lady wrote to say she held a singalong 
for her extended family, which num- 
bered about 21, complete with song 
sheets. She said everyone was quite sur- 
prised when she took out her dulcimer 
and began to play. She stated that their 
expressions were “priceless” and before 
the concert was over they were clap- 
ping, stomping their feet, hooting and 
cheering “That a way, Gramma”. 
Charles has been busy editing all the 
video footage he collected during the 
winter to fit on one video. Each mem- 
ber will receive a copy when they return 
this next snowbird season as a memento 
of this wonderful experience. 

I never dreamed that all this could 
happen in such a short time. Nor did I 
realize the far-reaching effects this 
whole experience would have. All these 
players have returned to their respec- 
tive states to share their dulcimer expe- 
rience with others. And I discovered 
that you don’t have to be a 
“professional” to help others learn how 
to enjoy this unique instrument. 


Agene Parsons 
2790 Salem Valley Rd., Ringgold, GA 30736 
706-935-6942 


Topsail Hill Dulcimer Club 


Charles Parsons (wearing hat) at far left; Agene Parsons (holding the hammered dulcimer). 


MEL BAY’S NEW 


2000 SERIES!! 


A generous collection of challenging pieces for the mountain 

dulcimer written in standard notation and tablature by these 

“aii talented artists: Janita Baker, Laurel Benedict, Mark Biggs, Rob 

Fiance Fropsusm a Brereton, Rosamond Campbell, Bonnie Carol, Mike Casey, Carrie 


: SALLY ROGERS « TH! “ < 
Pitt TAYIOR + KAREN MUELLER Crompton, Bud Ford, Lance Frodsham, Neal Hellman, Lois 


MARA WASBURN * JANITA BAKER 


By NEAL HELLMAN » EoWanD ScHELD Hornbostel, Madeline MacNeil, Karen Mueller, Mark Nelson, Don 
Veet ee Pedi, Jerry Rockwell, Sally Rogers, Edward Schelb, Cyntia Smith, 


| SHELLEY STEVENS 


ROSAMOND CAMPBELL, Shelley Stevens, Bill Taylor, Thomasina, Susan Trump, and Mara 


CyNTIA SMITH WAYNE ERBSEN | 


JERRY ROCKWELL + ROB BRERETON Wasburn. Many of these selections require a dulcimer with the 
. Lois HORNBOSTEL + MARK BIGGS , 


uae Choma 6+ fret. Includes a few tunes for the dulcimer with 4 equidistant 
ell strings. A companion CD is included, making this 96-page book an 
exceptional value! Book/CD set (98374BCD) $24.95. 


MEL BAY PUBLICATIONS, INC., #4 INDUSTRIAL DRIVE, PACIFIC, MO 63069-3611 


2000 Hammered Dulcimer 


This intriguing compilation features selections by these gifted 

performers: Karen Ashbrook, Nicholas Blanton, Jane Chevalier, 

Mitzie Collins, Carrie Crompton, Brenda Hunter, Carole Koenig, 

Ken Kolodner, Madeline MacNeil, Dave Neiman, Jeanne Page, . TANE CHEVALIER 

Robin Petrie, Lucille Reilly, Sam Rizzetta, Maggie Sansone, Linda Soy sy 
KEN KOLODNER * SAM RIZZETTA 


G. Thomas, Linda L. Thompson, Rick Thum, and Beverly Woods. MADELINE gg MACNEIL 

Written in standard notation only for the 12/11 to 15/16 hammered Tomas 

dulcimer. A companion CD is included, making this 72-page book HUNTER 
BEVERLY Woops + JEANNE PAGE 


an exceptional value! Book/CD set (98375BCD) $24.95. 
NICHOLAS BLANTON 


Join with Mel Bay in celebrating the new millennium with music! SEE Poon 


Please add $6.00 for = ©) | AMERICAN q| 
shipping and handling. a ° Pines Cb EXPRESS pceY 2) wISA. MEL BAY PUBLICATIONS, INC, #4 INDUSTRIAL ORIVE, PACIFIC, MO 63069-2611 


— Publishing the Finest in Music for Over 50 Years! — 


MEL BAY PUBLICATIONS, INC. 


P.O. Box 66, Pacific, MO 63069-0066 * 1-800-8-MEL BAY (1-800-863-5229) * FAX (636) 257-5062 
Visit us on the Web at http://www.melbay.com ¢ e-mail us at email@melbay.com 


Email: 
losnotes@ne.infi.net 
Or PO Box 123 
Rineyville, KY 40162 
Add $2 per order 


LORINDA JONES 


yf SETETESESETETATERVS 


RECORDINGS 
Night Cap, cd 
Night Cap, tape 
Midwinter's Feast, cd 


$15 CD, $10 Tape 
$25 for any 2 
$30 for any 3 


+ Vt ae $ 
INSTRUCTIONAL BOOKS AND TAPES 
Learn To Play The Mountain Dulcimer, | 
Learn To Play The Mountain Dulcimer, II 
$5.00 each 
The Spirited Dulcimer, Book and Cassette 
Lullabies and Other Lilting Melodies, Bk and Cassette 
Book $10, Book & Cassette $15 
Dulcimer A La Mode 
$10.00 


Mountain 


DULCIMER 
Making for fun & profit 


One hour twenty minute VHS color video 
shows all the steps in making a beautiful 
hourglass style Mt. dulcimer, including 
the mould, bending sides, laying out 
fretboards, inlaying pearl, finishing, etc. 


MAKERS OF 
HAMMERED DULCIMERS 


AND FOLK HARPS 
celebrating twenty Pig of 


fine instrument building 


¢ Our new DG00 four-octave chromatic 

¢ Eight other dulcimer models 

* Six models of folk harps 

* Tri-Stander System, stands, 
dampers, cases, videos, 

books & hammers 


Call or write for 
Sree brochure 


x Dusty Strings Co. 
— (206) 634-1656 3406 Fremont Ave. N. 
Fax (206) 634-0234 Seattle, WA 98103 


Folk Notes Dulcimers 
A Large Selection of Quality 
Folk Instruments-Great Prices 
See Our Ad in The UnClassifieds! 


Includes plans naar all Dennis DenHartog Folk Notes Dulcimers 
$39 shipping (U.S.A.) Ph#: 219/484-9078 2329 Curdes Avenue 
Bull Jpayae www.folknotes.com Fort Wayne, IN 46805 


RR#3, Hunlock Creek, PA 18621 


http://wworks.com/~BurlU 


Sweet Sounds Dulbeime: House 


Hammer Dulcimers, Mountain Dulcimers, 
Pick-N-Sticks, Walkabout Dulcimers, 
Bodhrans, & Crystal Flutes 

Large Selection of Books, Tapes, CD's,Jewelry, 
Accessories, MD soft cases, single & double, 
of our own design, and much more. 


Barry & Linda Evans 


11129 Hwy 90 West 
Beaumont, Tx 77713 
phone 1-877-860-0848 


or 1-409-866-0848 SSDulcHse@aol.com 


Please do not reprint or red 


www.dulcimerhouse.com 


ute without permission. Contact d 


HARPMAKING MADE 
SIMPLE - A timeless 
book about harpmaking. 
(92 pgs.) FULL-SIZE 


plans for all 3 harps. Easy 

to follow with almost 100 

photos. Using just a jig 

saw, router, and drill 

press, you can build a 

harp in 10-20 hrs. Mini- 

mal woodworking skills 

required. You can buy 

readily available lumber 

locally; we can supply 

: strings, precision-geared 

tuners, and hardware. You can build the largest 36 
string harp for about $200 complete. Concert tone 
and superb design. If you like to work with wood, this 
is it. A fun and easy project. $25 + $3 S&H. JOHN 
KOVAC, HARPMAKER, 148 E. HIGH SPRUCE RD., 
FRONT ROYAL, VA 22630. Visa and MC accepted. 


Eurotunes 


by David T. Moore 


utumn has come and we’re all once 

more at home after a summer of 

festivals and vacations. It is again 

time to play in those ensembles that 
meet regularly throughout the non-sum- 
mer months. This issue’s tune comes 
from one such group. 

“Sommervals” is a lovely, graceful 
Swedish “summer” waltz that I first 
learned playing with a local Scandinavian 
fiddlers’ group, Spelmannslag. Under the 
direction of two local fiddle teachers, this 
group of both professional and amateur 
musicians plays for a monthly “Scan” 
dance held at a local community center. 
Typically there are six to eight fiddlers, 
the odd accordion or two, and me (often 
on guitar but sometimes also on moun- 
tain dulcimer). We meet before the 
dance for a relaxed practice and then 
play a set of tunes before the break. Our 


2-Time Finalist: Mountain Dulcimer National Champi- 
onship. Heard on Bible Broadcasting Network 


NOW AVAILABLE! 


Fis Amazing 
Grace 


His Amazing 


This newest instru- 
mental recording of 
hymns on mountain 
dulcimer includes 
Amazing Grace, It Is 
Well, Whispering 
Hope, and Down At 
the Cross. 


Dulecmer 
Pracse 
is a reflective and 


inspirational hymns. 
This is a recording 

you'll listen to over 

and over again. 


THE GIFT 


takes you on a musi- 
cal journey through 
some of the old-time 
favorites of the 
church. You'll enjoy 


ping and melodic 
songs of inspiration. 


| You requested it, and 
here it is: Michael's 

| first tab book of 24 
songs you've come to 
know and love. Writ- 
| ten at Novice to Inter- 
| mediate level in 

‘| easy-to-read D A D. 


Also an 
available 
2 
Cassette $10, CD $15 this holiday ~_ 
Tab Book, $12 season... 


plus $1.50 P&H each. Check or M.O. 


To order, or for booking info: 
1-803-796-2559 


(mshull1 @ aol.com) 
Or write: 412 Ermine Road 
W. Columbia, SC 29170 
Dealer inquiries welcome 


MS/DPN11/00 


THE DOOR TO CHRISTMAS 


“This is one Christmas album you won’t ever tire of!” 


repertoire consists of waltzes, hambos, 
polskas, and schottisches. Afterwards 
many of us stay to listen (and dance) to 
the fiddling of the month’s guest fiddler. 
“Sommervals” is in the key of G 
major and rather than employ the trusty 
capo, retune your instrument to a G 
tuning. This can be done by tuning the 
strings to D-G-d (1-4-8). If you’re in D- 
A-d this means simply lowering the mid- 
dle string one tone. The note we need 
can also be found on the bass string of 
our dulcimers at the third fret. Once 
we’re tuned up let’s look at the tablature: 
it is written in a chord melody style, 
meaning that the melody is supported by 
a chordal accompaniment. This means 
we can play just the melody (it is all on 
the melody string) or just the chords 
(they’re tabbed at the beginning of 
almost every measure), or both together. 
If you’re playing with other musicians 
you may want to take turns playing the 
melody and backing up each other by 
playing just the chords. This tune is 
played in a standard waltz tempo. €3 


OF MUSIC 


from STEVE SCHNEIDER 


with Dave Neiman 


“This is not your ordinary collection of Christmas 
songs. It is a magnificent array of seasonal songs... 
the music is performed with such strength, 
beauty and warmth you at once feel at home with 
them. The Door to Christmas is enlightening, 


stunning, and moving — all at once.” 
New England Performer 


NAPRA Trade Journal 


TUE DAY'S CHILD 


Available at: 


Elderly Music (517-372-7880, www.elderly.com) * Andy’s Front Hall (1-800-759-1775) 
CD Spectrum (www.cdspectrum.com) * Music Folk (www.musicfolk.com} * Salient MusicWorks (1-888-DULCIMER) 


Visit Steve on the web at http://members.aol.com/hdplayer/ 
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Sommerva 


Av Ale Moller efter Ake Steinholz 
Tablatur av David T Moore 


(Sweden) 
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by Paul Gifford 


Hammered Dulcimer Tales & Traditions 


The McNallys of Scotland and Their Dulcimers 


he dulcimer enjoyed considerable 

popularity in parts of Scotland dur- 

ing the early twentieth century. It 

was familiar to working-class Scots 
living in Glasgow and the coal-mining 
villages in nearby Ayrshire and Lanark- 
shire primarily as an instrument played 
along with the button accordion 
(melodeon) at dances. Here and there 
one might find players in other parts of 
Scotland, but it was only in this industri- 
al and mining region that it was truly 
common. 

This popularity may have been due 
to the Irish immigration to this region 
after the Potato Famine of the 1840s. At 
that time the dulcimer was uncommon 
or unknown in Scotland, but it was well 
established in Ireland as an instrument 
used for dances. Jimmy Cooper, a 
native of Coatbridge and an excellent 
dulcimer player who was active in Eng- 
land in the 1970s, recalled that “most of 
the dulcimer players that I found were 
nearly all of Irish descent,” ' mentioning 
players with names like Finnegan, 
Dolan, and McKenna. In the village of 
Cambuslang, the Murphy brothers 
played dulcimer and melodeon in the 
1910s and 1920s, according to John 
McGreevy, a native of that village who 
lived most of his life in Mackinac 
Island, Michigan. 

The best Scottish dulcimer player of 
this period, according to Cooper,’ was 
William McNally. Unlike other players, 
McNally played the dulcimer not as a 
part-time avocation, but as a profession. 
He was part of the old tradition of itin- 
erant musicians who performed in 
streets and other public places. His 
Irish parents were show people who 
were working in a circus when their son 
was born in 1870, in the English town of 
Stafford. His mother played the dul- 
cimer, probably in connection with her 


husband’s show, and she taught it to her 
son before he reached the age of ten. 
William said the instrument had been in 
the family for several generations. 


bout 1880 the McNally parents set 

up their show on the outskirts of 

Oban, a fishing port on the 

Highlands coast which was popular 
with summer vacationers. When they 
closed the show and had left for Glas- 
gow, they realized that they had left 
their ten-year-old son William, who had 
been playing the dulcimer for tourists, 
behind. With winter approaching, it was 
too late for the parents to return to get 
him, and William, unable to read or 
write, had to fend for himself. That win- 
ter he slept in a storeroom under the 
harbor pier. In the spring, he was 
reunited with his parents. Although 
William made his home in Glasgow, 
Oban remained his favorite haunting 
ground. When he was twelve, he made a 
dulcimer for his mother. 

In the following years, he began to 
play for tourists on the excursion boats 
that went to the Hebrides. He also 
played at the railroad station in Oban. 
During World War II he played on the 
George V on the Clyde. His exception- 
ally long, seventy-year career on the 
boats brought the dulcimer to many 
people, and McNally’s reputation 
spread widely. 

He played in theatres around Scot- 
land as a young man, but as time 
passed, he preferred to play at private 
parties in the homes of the upper class. 
He had a leaflet printed which carried 
testimonials from various prominent 
individuals, including the singer Sir 
Harry Lauder, the mayor of Belfast, the 
provost of Glasgow, and various titled 
persons. He boldly advertised himself as 


the “Paderewski of the Dulcimer” and 
“The Royal Scottish Dulcimer King.” 
McNally once spent three months on 
the French Riviera, playing at the hous- 
es of wealthy British people and Grand 
Duke Michael of Russia and Princess 
Pia de Bourbon. He felt that his most 
prestigious engagement was in 1907 at 
Blythswood House, near Glasgow, when 
he played for two hours at a gathering 
attended by the Prince and Princess of 
Wales, later King George V and Queen 
Mary. Another memorable occasion 
was playing on the steam yachts Evin 
and White Ladye for the race in which 
Sir Thomas Lipton’s yacht Shamrock I 
sailed against the Columbia. As the 
White Ladye entered New York Harbor 
in 1904, McNally played “Rule Britan- 
nia.” 


cNally felt that perhaps his great- 

est moment, according to his 

grandson Dominic, was meeting 

the composer Sir Edward Elgar 
at a function in a private house. He 
played Fritz Kreisler’s “Caprice Vien- 
noise” for him. In a society with strong 
class divisions, McNally’s ability to tran- 
scend those boundaries with his work- 
ing-class dulcimer obviously gave him 
satisfaction. Interestingly, his family ori- 
gins and career paralleled those of 
many Hungarian Gypsies, who also 
were proud to name the nobility for 
whom they had performed. 

A loyal Catholic, McNally played at 
concerts to raise funds for the construc- 
tion of a cathedral at Oban and for a 
chapel in Glasgow as well. The latter is 
said to bear McNally’s name. 

William McNally died in Glasgow in 
1954, leaving six sons, William, Andrew, 
Frank, John, Dominic, and Joe, all of 
whom played the dulcimer. 


Please do not reprint or redistribute without permission. Contact don@dpnews.com. 


Fall 2000 = 37 


McNally’s Dulcimers 

The instrument on which William 
McNally learned resembled traditional 
dulcimers of East Anglia, with ten tre- 
ble courses of three strings each resting 
on individually turned bridges, and 
probably eleven bass courses, also of 
three each. The lowest treble octave 
probably began with a ‘g.’ 

The dulcimer that William McNally 
made and with which he and his son 
Dominic were photographed seems to 
have had a slightly different tuning. 
Based on a tuning scheme provided to 
John Leach by one of McNally’s? 
grandsons, the tuning for this instru- 
ment was probably as follows: 


va ae ep —— Pie 
SE We de Ab 


Dominic McNally, left, and his father, William McNally, playing their dulcimers together circa 1916. 


He seems to have experimented with 
another design. A photograph of 
William with a moustache shows him 
with a dulcimer that has three more tre- 
ble courses added to the top. These are 
divided by bridges which seem to pro- 
duce an interval of a minor third. 
Leach’s tuning scheme indicates the 
highest treble courses divided that way. 
This dulcimer has one more bass course 
on top as well, and it probably has five 
further bass courses added below. 
These last courses alternate over the 
right bass bridge and presumably a bass 
bridge at the far left side. On his 
recordings he clearly plays an instru- 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


ment with overspun strings, and the 
lowest bass strings on the dulcimer in 
the photograph seem to be overspun. 
Thus, the tuning may be as that on the 
right, but the tuning of the uppermost 
and lowermost courses is highly specu- 
lative. 


McNally’s Repertoire 

The sources for William McNally’s 
repertoire are limited to the four 
known commercial recordings he made 
and references to tunes and songs in 
various newspaper clippings and testi- 
monials which have survived in his 
grandson Dominic’s care. These can be 
classified as traditional Scottish and 
Irish dance melodies, newer Scottish 
songs and dance tunes, popular hits, 
and light classical and semi-classical 
pieces. His recordings were made in the 
early 1930s for the Regal-Zonophone 
and Beltona labels. 

Regal-Zonophone MR 1089 has his 
“The Road to the Isles: Scottish Dul- 
cimer Medley,” parts 1 and 2. He 
begins both sides with “The Road to 


continued on next page 
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the Isles,” a well-known, but not old, 
Scottish dance tune, plucking it first, 
then playing with one hammer and 
plucking with the other hand. He fol- 
lows that tune with “Over the Sea to 
Skye;” “The Campbells are Coming,” a 
march; “Miss Drummond of Perth,” a 
strathspey; and “Reel of Tulloch.” The 
same company’s MR 1090, “Scotland’s 
Own Favourite.” features medleys of 
“March of the Cameron Men,” “A Hun- 
dred Pipers,” “Moneymusk,” and “De’il 
Among the Tailors” on one side and 
“Loch Lomond,” “Sterling Castle,” and 
“The Harvest Home” on the other. Bel- 
tona BL 1881 is titled “Revelled Lines.” 
These have never been reissued but 
perhaps we may yet see them available. 
As mentioned above, McNally 
played Kreisler’s “Caprice Viennoise,” 
but he felt able to satisfy the demands 
of his upper-class patrons with versions 
of melodies from operas such as Wagn- 
er’s Tannhduser, Gounod’s Faust, and 
Bizet’s Carmen, as well as Gilbert and 
Sullivan’s Mikado and other operettas. 


At the request of the Princess of Wales, 
he performed “The Bluebells of Scot- 
land,” with variations. McNally claimed 
he could play “anything you like —clas- 
sical, Gilbert and Sullivan, Highlands, 
Irish, Welsh— anything but jazz. “Oh, 
aye, I play jazz for the youth, but | think 
it’s tripe.” Scottish tunes, however, were 
his specialty and were what his audi- 
ences wanted to hear most. “Of course, 
in the end,” he said, “they all want the 
Scottish airs.” The newspaper stories 
cite, for example, a march, “The Road 
to Glencoe,” and say that he popular- 
ized “The Skye Boat Song,” “The Road 
to the Isles,” “The Eriskay Love Lilt,” 
and “Maiden of Morven.” 


Dominic McNally 

Of all William’s sons, his youngest 
son, Dominic, showed the most talent 
for the dulcimer. Born in 1909, he 
began to play at a young age and by the 
age of seven was performing regularly 
with his father on the excursion boats 
and at Saturday afternoon concerts at 


St. Andrew’s Hall and the City Hall in 
Glasgow. Sometimes with another 
brother they performed as the McNally 
Trio. Dominic was exposed to Scottish 
show business at an early age and as he 
grew to adulthood looked no further for 
a career. 

In 1929 he set out for America and 
settled in Brooklyn. He had cultivated 
his baritone voice and specialized in 
sentimental Irish and Scottish songs, 
accompanying himself on the dulcimer. 
With his Irish name, he probably orient- 
ed himself more towards the larger Irish 
community in New York, with its 
numerous occasions that called for 
entertainers, than towards its much 
smaller Scottish community. In 1932 he 
recorded two songs with dulcimer 
accompaniment for the Columbia label, 
“Darling Machree,” which he had writ- 
ten himself, and “The Sunshine Sailed 
Away from Killarney.” These were 
issued in the company’s Irish catalog as 
33510-F. His dulcimer playing, with its 
full chordal accompaniment and over- 


Congratulations! 


Lee Rowe — 1999 Champion 
National Mountain Dulcimer Contest 


MeSpadden — the murrcrion'y hore 


Ten of fourteen musicians in the 1999 Championship 
at Walnut Valley played McSpadden dulcimers! 


The competition was close 


Lee earned his first-place, 


as did Tom Haver (2nd) and Michael Shull (3rd). 


Hear Lee play dulcimer on his CD, Wire & Wood. 

To order it, or to arrange performances or workshops, 
contact Lee Rowe: 409 Leisure Lane, Antioch, TN 37013; 
phone, 615-731-8001. 


You may order the above CD, as well as other albums, 
books, accessories, and our own Mountain Dulcimers from: 


website: mcspaddendulcimers.com 
email: mcspadden@mvtel.net 
phone: 870-269-4313 
fax: 870-269-5283 


McSpadden Musical Instruments 
PO Box 1230 DPN ° Mtn. View, AR 72560 
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spun bass strings, resembles that of his 
father. 

Dominic returned to Oban after two 
years in the United States, having per- 
formed on radio broadcasts from five 
stations in New York, and played with 
his father and brother for a month. He 
returned to the United States with his 
brother. In Brooklyn, he married and 
began to raise a family, having met his 
Glasgow-born wife on one of his voy- 
ages to New York. 

After the war, he performed on 
Morton Downey’s radio show and for 
other events. His daughter, Cathy, 
remembers him making a dulcimer in 
their Brooklyn apartment in the 1950s. 
But family and personal problems 
caught up with Dominic. 

Separated from his children by 
divorce, in 1959 Dominic returned to 
Scotland. He told Glasgow newspaper 
columnist Jack House soon after his 
arrival that he had four dulcimers in 


continued on next page Dominic McNally, age 12, playing dulcimer on shipboard 


New from “Holding Back The TK O'Briewy Folk Instruments 


THOMASINA __ Night’ is arefreshing 


blend of tradition meets 


cool 2000.... @ Mountain Dulcimers 
-E. Russell, JRRI # Hammered Dulcimers 
International Radio @ Lap Harps 
@ Bowed Psalteries 
The beauty of this # Door Harps 
oy ce er ce @ Dulcimer Stands 
ee (7 4 successive listening... @ Cases and more 
7 2 a beautiful recording... 

i % . - Sing Out! Mesazine Call for a dealer nearest you. 
Holding Back The Night 828-456-7502 
Original, Traditional 
& Contemporary Folk 
To book or contact 
THOMASINA: 
Back Seat Boys Music A | —_— 
P.O. Box 1469 e ite, nue eee 
Litchfield, CT 06759 ar a 
(860) 567-1605 Dealer in t welcomes: ‘ 
Thomasina9@aol.com TK O’Brien’s Inc. 
www.thomasina.net ! PO Box 614 Lake Junaluska, NC 28745 


www.tkobriens.com tkobriens@hotmail.com 
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Brooklyn that would shortly be arriving 
by sea. Clearly he did not intend this to 
be a short visit. He stayed with one of his 
brothers in Glasgow for a few months 
and then returned to the United States. 
The next year he visited Scotland, but 
again went back to America. 

However, he never made any further 
recordings, and, to his American chil- 
dren’s and his Scottish family’s great 
regret, he subsequently disappeared. 
What happened to him remains a mys- 
tery to this day. For his second youngest 
daughter, Cathy Dali, now 55, of Rancho 
Cordova, California, this was a serious 
personal loss. It was one thing to be 
separated from a father; it was altogether 
another matter not to know whether the 
father was living or dead. 

Knowing that her father and grand- 
father were so closely associated with 
the dulcimer, in 1997 Cathy Dali started 
to search the internet to see if she might 
be able to turn up some clues regarding 
this old, yet painful, mystery. She found 
the mailing list Hammerd-L and posted 


a message about Dominic and William 
McNally. I responded with what little I 
knew about William McNally. I sent 
her a tape of some of her grandfather’s 
recordings and contacted a collector of 
Irish recordings to send her a tape of 
her father’s record. These sixty-plus- 
year-old recordings did not make up 
for a lost father but did bring the voices 
and memories closer to Cathy and her 
siblings. 

She wrote to the Glasgow Daily 
Mail, which had run stories in which 
long-lost family members were reunit- 
ed, but the paper responded that they 
had received so many inquiries from 
people that it could not print a story 
about her lost father. The newspaper, 
however, did provide her with listings 
of three Dominic McNallys in the 
British Isles. She wrote to the Dominic 
McNally in Glasgow. He turned out to 
be her first cousin. In recent months 
Cathy has been in regular communica- 
tion with him, and at this writing 
intends to visit Glasgow for the first 


time for a long-awaited reunion with 
her family. 

Whatever satisfaction this reunion 
may have brought, however, the sad 
part of this story remains. Dominic 
McNally was last heard from in 1959 
on a visit to Glasgow. He then disap- 
peared. The chance that he is living is 
very slim indeed. But for the family to 
feel a sense of closure they need to 
know what happened to him. Even if 
the readers of this magazine are 
unlikely to know anything about him 
and to bring that closure, perhaps his 
strong identification with the dulcimer 
will remain just that clue. € 


Besides the sources listed in the foot- 
notes, this article was based on newspaper 
stories saved by William McNally’s grand- 
son, Dominic, and by his granddaughter, 
Cathy McNally Dali, as well as on their 
memories. I would also like to acknowl- 
edge their courtesy in making the pho- 
tographs available for publication. 
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Jean’s Dulcimer Shop 


P.O. Box #8, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS © 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS’ SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 
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William McNally 


' Jimmy Cooper, “Jimmy Cooper,” 
interview by Alan Ward, Traditional 
Music 7 (1977): p. 21. 

? Ibid., p. 22. 

3 John Leach, “The Dulcimer,” The 
Consort, 1968, p. 394. Dominic McNally with his dulcimer. Probably about age 20. 


Mountain Dulcimer Bob and Betty Kiogima 


Stands 22425 Pardee Ct. 
Dearborn Heights, MI 48125 


Guatom FammerMakerg 313/292-1934 


Many styles available in Cherry or Maple 7%” or 8%” long with 
Rosewood trim handles. 


We Specialize in Custom Sizes. 


Dealer Inquiries Invited. 


Tired of laying your dulcimer on the floor? 
Use our dulcimer stands instead! These non- 
folding, light-weight stands are great for gigs 
or jam sessions. 


From the Off-the-Wall Dulcimer Society 


More Their 120 Tune Arrangements for 

LAP DULCIMER& < 
HAMMERED DULCIMER TUNES ‘N TABS 

Only $30.00 each (Virginia residents add "aaa ara ans A Book of Over 120 Arrangements for 


| 
if 
| 
1 
Seat ‘ 1 * . 
4.5% tax). Add $15.00 shipping & handling per } = Lap Dulcimer and Hammered Dulcimer 
stand. ' ae OF More than 150 pages of music arranged by 
} E Rebecca Askey, A. J Bashore Il and other members 
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i 


Reel yer neck payee 0 a Se COT, and friends of OTW. A REAL VALUE! 


Send it to: 
Val-Ewe Crafts 
P.O. Box 1597 


Sterling, VA 20167-1597 David Askey, 134 East Winding Hill Road, 


Mechanicsburg, PA 17055 


email: MABLBARKER@aol.com 
Proceeds Benefit OTW Society Member Activities 


To Order: Send $1495 + $2.00 s&h ($16.95) to 
fro! 


im the Off-the-Wall Dulcimer Society 


bute without permission. Contact dpn@c 


© New from Tom Baehbr 
“Ancient Echoes” 
Music for Dulcimers and Flutes 
Onginal instrumentals on standard, baritone and 
bass fretted dulcimers, ceramic flute and fife, 
plus music by Fernando Sor and J. S. Bach 
Includes “Crescent Rag,” “Kaleidoscope” 
CD $15 plus $2 shipping and handling 
© Also by Tom Baehr @ 
“An Inhabited Garden” 
Vignettes for Fretted Dulcimer 
Onginal tunes plus music from the British Isles 
Includes “Morgan Magan,” “Independence Rag” 
Cassette $10 plus $2 shipping and handling 
Hogfiddle Press 


P. O. Box 2721 
Woburn, MA 01888-1421 
baehr@world.std.com 


Linda Lowe Thompson 


Ragging a Reel, Part Two 


et’s see, where were we? Oh, yes. 

You can really make a tune sound 

different by changing its rhythms 

the second or third time through. I 
was in a jam session, playing “Golden 
Slippers” for what might be the thou- 
sandth time in my life. Boredom is often, 
for me, a catalyst for creativity. After 
having played “Golden Slippers” 
through several times “straight,” I decid- 
ed to impose the rhythms in “Lone Star 
Rag” on “Golden Slippers.” Here’s the 
result. 

This tune is often, incorrectly, called a 
spiritual. It was written by James Bland, 
in 1879, as a walkaround for the Georgia 
Minstrels. Bland (1854-1911), a gradu- 
ate of Howard University, was the first 
major Black popular song composer. His 


Looking for a dulcimer that: 


Hammered Dulcimer 


father was one of the first Negroes ever 
to graduate from college in America. 
I’ve been thinking a lot, lately, about 
how often people limit themselves by lis- 
tening to people who say they can or 
can’t do something a certain way. I 
believe a part of the folk experience is to 
try new things along with the old: new 
tunes in the traditional manner, new 
arrangement ideas for traditional tunes. 
These are my views, not those of the 
management. /Ed.’s Note: Yes, they are. ] 
Now that you’ve done a bit of ragtime 
with “Golden Slippers,” think about 
what else might work well with this 
treatment. “Soldier’s Joy?” It worked for 
me as a waltz. What about as a rag? 
Suggestions? Requests? New contact 
numbers: Linda Lowe Thompson, 309 
Pennsylvania Drive, Denton, TX 76205. 
940-387-4001 fax: 940-383-0193. 
llt6@earthlink.net. € 


-- Will give a lifetime of enjoyment. 


-- Will give you the freedom to develop your playing style. 


-- Has been entirely built by a craftsman. 


-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


Jeremy Seeger Dulcimers 
Box 117, Hancock, VT 05748 


Tel: 802-767-3790 
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The Golden Slippers Rag 


with apologies to James Bland 
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Arrangement and instructional material ©1999 Linda Lowe Thompson 
Do not reproduce in any form without express written permission. 


Supplies for Dulcimer Makers from Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 


Items within the same category may be combined for quantity discounts. Example: 4 


walnut backs 2 cherry backs, use the 6 - I price for each. Call, write or e-mail 
(supplies@folkcraft.com) for our complete supply list. Dulcimer, Hammer 


Dulcimer and Bowed Psaltery! 


OULCIMER BACKS = rajl aif trix 
O37 ah tor dpe (two 4 px) 
1-5 6-11 128UP 
SO Cherry ip 9S 905 US 
0D Cherry Upc... 1050 10.00 900 
SOS Watet Ip OSSD 
SOM Web dpe 980 93580 


SOUNDBOARDS fit 21 ter 2p (190 ¢ px) 
Sicha Spruce and Western Ned Cedar are vernal gran 

S51 Sprece 2pe.. 1013.95 1255 

SSA WA Cedar dpe. HOS 2S 11S 

585 Semcemmat Dpe.......129 10.65 9.55 


DULCIMER Sar at TaIY AT Qpa) 
‘ 335 
Z ia Ms 


DULCIMER PEG HEAD BLANKS Speaty. | pc or 2p 
(AAS 1B tor tye Or Bw pas = Ae 

ne SIH 80S ASS 
seve $.08 4H ass 


Ut US 1S 
ENS 2051.85 


FINGERBOARD rab Ye ras 
680 Oem 908 nS 
GB Watrot ae BSS nf 130 


NUT, BRIDGE & FRET SLOTS cit is above tngerboards 
(U8 tet sats sctuding the 6 4, Fret scale ot 27") 
Add $2.50 per fingerboard. 


700 DELRIN PLASTIC NUT & BRIDGE STOCK 
Whste, 1/8 thock x 2/18" bigh x 12" bong, $2.00 per foot 

689 MOLDED DELRIN NUTS & BRIDGES 
VAR" hack 13/2" bigh a | A" (to fit eur pre-choreed fingerboards) 
Bone color. Serangs slots are pre-cut. 

(tea) 0.60 (12-49) 055 ea. (50 Bup) O90 ca. 


INLAYS 
990 Rhalone det (BNI) eens ne Wa. 
991 Neches el Pearl dot (BHM)... 0a 


DULCIMER HARDWARE 

MACHINE HEADS - tadondsals wich screws, Snail peastoet 
dotten. Can be used for erthee vertical or Aesrrenta! mezstang. 

BOM serch. 275 3008 SAY. 16S en, 326 $0 - 144.1 S00a 
MACHINE HEADS . enclosed, sealed. (2:1 gear ano. Seat 
cbseene bottom (et ol 4), dea! tr iat pegheads. 

3010 (teen) 26.00 (2-S)B.OVer (6 8UP) 20a 
GROVER “PERMA-TENSION? - Specty: Pata or 
Sasewoad boteens (ut of 4). 

3030 (Ise) 40.00 2-5)30Me (ov NMA 
STEWART MACDONALD FIVE-STAR PLANETARY 
DULCIMER PEGS. haseid turees (ute! 6). 

3065 (User) 45.00 (2BUP} S995 en 


FRET WIRE 10% tactelsiber. chy au 


ON per foot... 0 
SOOO WAI (cdoct Bh). 8S 
S001. . 1a 


6030 FRET SAW (cts). 20a 
OULCIMER STRING ANCHOR PINS (cepper pizzee) 


(lhe wed Ral or Lng ee ey) 
WS Sard ig dS 
GOUT fey. cf B80. 1.00 


STRINGS-s010 Patten (Cocice sizes ker best éseoct) 
han sizes 009 = OFA Wand ies (even #1 ond) 020 - 004 
PLANSIZES WOUNDSIZES 


[Ree —_. Wa Ba 
N-Gonp a 1S 
ee la Na 


For the latest information about books, 
recordings and accessories, check out our 
Web site: www folkcraft.com 


MAXIMA®GOLD PLATED Corrosion resistant, long lasting. Bail ends only. 
Pian sizes avaslable: .DI0 - O14............ Rea 


Or® Handmade wounds - increased bass response, long lasting. 
Bal ends only. Wound sizes avaiable: 022, .024.........$2.50 a. 


“SQUEAKLESS? wounds. Greatly reduces wound string squeak. 
Loop ends only, Wound sizes avaiable: 022,024... 250ea. 


ACCESSORIES 


STRAP BUTTONS 
4070 Chrome. 1.002. 4071 Black. 1.85 ea. 4072 Gold. 1.85 ea 


PLAYING STRAP . Quick release at each end. Black. . 16.98 ea. 
DULCIMER PICKS 


Lange triangle. Specify thin or medium weight 
All heals 1.90 5080 Pkg. O1 144... 29.00 


SOM Herclisre® “3 in (* packs (3 gauges in | pick) 
(1-2) 80a. (3-5) 64ea. (6-11) $8 2a. (12 & up) SO ea 


DULCIMER CAPO . Fiber reinforced plastic (fits up to # 1/2" wide 
fingerboard.) SO73P (1 ea.) 10.50 (2) 9.50 ea. (3-5) 8.50 ea. (6 & Up) 6.25 ea. 


DULCIMER CASES 

CHIPBOARD - lozenge shape(fits mast hourgtass and ceardrap styles) 
Rlogular - 30°L%4°D X 6" tapering to S-W. Black with flack ining. 

SOW (1) 34.95 (2) 29.90ea, (3-5) 26.00 ea. (6. Up) 19.20. 


Deluxe - 38°L X 4°D X 8 1/2" tapering co S°W. With plush lining. 
C182 (1) 49.95 (2) 42.500a. (3-5) 37.50 ea. (6 & Up) 27.50 ea. 


HARDSHELL - Rew lightweight styie (? {bs). High density foam shell, 
covered with ABS plastic than covered with Cordura ™ fabric. Padded soft 
material inverier, Roomy exterior pocket. Heavy duty handle. 

5020 (1) 130.00 (2) 100.00 ea. (3 & up) 60.00 ea. 


CARRYING BAG - Fits up to 40°LX °WX3 1/2°D. Cordura fabric, 
padded, lined. Has handle, shoulder strap, book/accessory pocket. 
$025 (1) 68.00 (2)S5.2Sea. (2 & up) $0.00ea. 


HAMMER DULCIMER & PSALTERY SUPPLIES 
ZITHER TUNING PINS - bickel ptated (3/26°0 11 9/16°L) 

0.35 11020 Phy. of $00........ 105.00 

.0150.....14.00 11030 Pig. of 1000... ... 180.00 

O10. Peg. of 250... 62.50 


HITCH PINS . Wickel plated (1/8" 0 X11/4°U) 
13080 Pig. of $0... 10.50 13082 Pig. of 500... 65.00 
13081 Peg. of 250... 42.50 13083. Peg. of 1000. 100.00 


TUNING WRENCHES 16a 2-11 128UP 
10060. L - shaped 4s 4.00 3.50 
TOG? T- star head 950 1.85 625 
10065. Clack key (brass) 3.00 250 200 


ROSIN ‘arias brands 
10070 (1-5)2S0¢e2 (6 &up) 2.00e2. 


BOW 1/00 size standard wood viatin bow 
BPBOW (1-4)23.00ea (S8up) 20.0ea. 


SHIPPING - Please inctude your complete strect and Postal 
address {if different) with order.. Charges are as follows: 
Orders up to $25.00 add $5.00 for shipping 
from $25.01 to $50.00 add $6.50 for shipping 
from $50.01 to $99.00 add $10.00 for shipping 
$100.00 and UP: Add 10% to the total order 


We accept Visa, MasterCard & Discover 


Prices and specifications subject to change 
without notice. Please call for current 
information before ordering. 


Folkkerart 
[esQ@umenGS 
P.O. Box 807, Winsted, CT 06098 
Toll Free 800-433-3655 


Wiristlepig | 
APPALACHIAN 
MUSIC & ARTS 


http://whistlepig.com 


We are a marketplace, information 
center and gallery for Appalachian 
Artists, Craftsmen and Musicians. 


Music: Bluegrass * Folk + Celtic * Bands 
+ Festivals * Music Links * Recording ° 
tnstruments ¢ Instruction * Luthiers * Magazines 


Artisans: Ceramics * Wood * Sculpture * Glass 
* Metal * Crafts * Textiles * Muzzle Loaders 
* Craft Fairs * Paint and Pastel 


JOIN OUR WEB SITE: 
Market your music or craft! 
— No Computer Required — 
Businesses who supply the arts are welcome! 


Web Site Hosting & Design @ Catalog 
Order Systems @ Credit Card Transactions 
& International Commerce 


For Information or a Free Brochure, 
CALL TOLL-FREE 1-888-742-7238 
or e-mail: webmaster@whistlepig.com 


Purveyors of traditional folk 
instruments, music, books 
and recordings. 


We carry a full line of: 
MicSpadden Dulcimers 
Folkcraft 

Doug Thomson’s Banjo-Mer | 
Dusty Strings 

Omega Strings Psaltries & 
Zithers 

Clark & Generation 
Tinwhistles 

Hohner Harmonicas 
Herdim Picks 

Bodhrans 

Djembe & Doumbek Drums 
Strings, Tuners, Capos 
Tab Books & more..... 


200 S. Main Street 
Springboro, OH 45066 


(513) 748-8778 


Visit us on the web at www.familytreemusic.com 


What's New 


by Neal Walters 


The Classical Dulcimer ¢ Larry Conger, 
Congregation Music, P.O. Box 131, 
Paris, TN 38242, 901-642-6100, 
TNDulciman@aol.com, http://members 
-aol. com/TNDulciman/indexhtml 
(Book/ Cassette) ¢ 1998 National 
Mountain Dulcimer Champion, Larry 
Conger, has just released his sixth dul- 
cimer TAB book. The Classical Dul- 
cimer is intended for the intermediate 
player. The book can be purchased by 
itself or as a book/cassette combo. The 
cassette is a no-frills demo tape. The 
collection ranges from Baroque com- 
posers such as Purcell and Bach to the 
late 1800’s Romantic composers Strauss 
and Brahms. There are nearly thirty 
tunes in all including Bagatelle, Carni- 
val of Venice, Eccossaise, Gavotte, Jesu, 
Joy of Man’s Desiring, and Surprise 
Symphony. 


Baker’s Dozen #8, Rounds and Duets ¢ 
Shelley Stevens, 643 Euclid Ave, 
Springfield, OH, 45505, shelley 
stevens@musician.org (Book) @ Each of 
the mountain dulcimer TAB books in 
Shelley’s Baker’s Dozen series contains 
thirteen tunes. The newest volume con- 
tains rounds and duets. All of the 
arrangements are in D-A-D tuning for 
experienced beginners to intermedi- 
ate/advanced players, and everyone 
should be able to find something to 
challenge and entertain them. You will 
need both a 6+ fret and a capo. Tunes 
include My Goose, O Music, Make New 
Friends, White Coral Bells, Amazing 
Grace, and Gentle Annie. 


Dulcimer Accompaniments and The Modal 
Dulcimer ¢ Dan Evans, DanSing Music, 
61 Sillswood, Olney, Bucks, mk46 Spn, 
England, 44 1234 241976 dansing. 
music@virgin.net, www.musiclink.co. 
uk/dansing (Booklets) © Dan Evans 
developed these workshop booklets for 
his July, 2000 classes at Kentucky Music 
Week. If you didn’t attend Kentucky 
Music Week, never fear; you can still get 
them directly from Dan for $8 each plus 


$2 postage. Dulcimer Accompaniments 
contains five popular traditional songs 
from the British Isles, all played in D-A- 
A tuning with diagrams detailing the 
chord fingerings and strumming or pick- 
ing patterns to be used. The Modal Dul- 
cimer booklet contains five tunes in 
Aeolian, Dorian, Bagpipe tuning, and a 
tuning that Dan refers to as “Cross” tun- 
ing. Accompanying chords for guitar or 
piano are also included. Dulcimer 
Accompaniments includes Wild Moun- 
tain Thyme, I Wandered By a Brook- 
side, Bogies Bonnie Belle, Lord 
Franklin, and The Fields of Athenry. 
The Modal Dulcimer includes Scarbor- 
ough Fair, The Rolling of the Stone, The 
Piper on the Pier, Spring’s Promise, and 
As the Sun Goes Down. 


Booklet for Beginning Dulcimer Players ¢ 
Black Mountain Instruments, 100 
Foothill Blvd, Calistoga, CA 94515, 
1-800-786-4240. www.BlackMtn. 
Instruments.com (Booklet/Cassette) ¢ 
David Johnston and Black Mountain 
Instruments have just released a new 24- 
page booklet and cassette tape on how 
to care for and play the mountain dul- 
cimer. The booklet covers all the basics, 
from holding the noter and pick to tun- 
ing and changing strings. Included are 
twenty traditional dulcimer tunes from 
Go Tell Aunt Rhody to Jingle Bells. 


Hymns of Praise ¢ Michael Shull, 412 
Ermine Rd, West Columbia, SC 29170, 
1-803-796-2559. mshull1 @aol.com 
(Book) ® Michael Shull’s new mountain 
dulcimer book contains twenty-four 
classic hymns arranged for the dulcimer 
in D-A-D tuning for novice to interme- 
diate players. The tunes are a cross sec- 
tion of material from Michael’s first two 
CDs and his soon-to-be-available third 
release, His Amazing Grace. Each tune 
is presented clearly in standard notation 
and tablature and includes guitar 
accompaniment chords. Selections 
include Come Thou Fount, God Be with 
You, More Love to Thee, There Is a 
Fountain and Wonderful Words of Life. 


Leaves of Yesterday e Merv Rowley, 
630-529-0197, Mervnjo@aol.com 
(Book) ® Merv Rowley, whose pioneer- 
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ing work for the chromatic dulcimer was 
profiled in last issue’s What’s New col- 
umn, has released a TAB book that will 
expand the somewhat limited repertoire 
available for chromatic enthusiasts. The 
chromatic dulcimer permits quick 
changes from one key or mode to anoth- 
er without retuning. The addition of 
melody notes not available to diatonic 
players opens a spectrum of chords and 
songs that are generally unplayable on 
the standard dulcimer or can only be 
obtained by “bending” notes. Merv 
prefers the D-A-A tuning for chromatic 
playing because of its versatility; he has 
found no less than thirteen chords avail- 
able at each fret of the melody string. 
Includes Love’s Old Sweet Song, Till We 
Meet Again, In the Shade of the Old 
Apple Tree, Memories, and Beautiful 
Ohio. 


Jean Ritchie’s Swapping Song Book © Jean 
Ritchie, University of Kentucky Press, 
663 South Limestone Street, Lexington, 
KY 40508-4008 (Book) * The University 
of Kentucky announces the reissue of 
formerly out-of-print material by Jean 
Ritchie. The Swapping Song Book joins 
Folk Songs of the Southern Appalachians 
and Singing Family of the Cumberlands, 
which were previously published. The 
Swapping Song Book contains twenty- 
one traditional songs of the Cumberland 
Mountains that encompass many 
aspects of the area’s rich musical 
heritage —play-party songs, children’s 
rhymes, gospel music, and frolic songs. 
The book also contains Jean Ritchie’s 
own descriptive text and many pho- 
tographs by her husband, George Pick- 
ow. This is not a TAB book, but most of 
the songs are straightforward and 
should be accessible to intermediate 
players as well as novices who enjoy a 
challenge. Includes Over the River to 
Feed My Sheep, Jubilee, Shady Grove, 
Pretty Fair Miss, Jackaro, Ground Hog, 
and Pretty Saro. 


Tin Roof Tango © c/o Mark Shelton, 

PO Box 293621, Lewisville, TX 75029, 
800-272-2249, www.tinrooftango.com 
(CD) ¢ Tin Roof Tango (formerly Folk 
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Like Us) has just released a CD which 
features Celtic, jazz, Bluegrass, Andean 
and Salsa music from the group’s exten- 
sive world music repertoire. The five 
members, Amy Faires, Greg Lacy, Beth 
Shelton, Mark Shelton, and Wyeth 
Renge perform on hammered dulcimer, 
guitar, bass, violin, mandolin, banjo, 
flute, oboe, pennywhistle, alto saxo- 
phone, accordion, kena, bombarde, and 
vocals. The group guarantees “over 200 
notes in each song.” The music is just as 
spirited as the group’s sense of humor 
and the tunes include First Steps, Bat in 
the Sink/Banks of Newfoundland, Who 
Know?, and Opus Eggnog. 


Among the Budded Roses * The Old Time 
Music Group, P.O. Box 591, Middle- 
town, OH 45042, (CD) * The Old Time 
Music Group is Ed Simpkins on lead 
vocals, guitar and harmonica; Debbie 
Simpkins on lead vocals, mountain dul- 
cimer and autoharp; Jody Murray on 
harmony vocals, banjo, and guitar; and 
Randy Armentrout on bass fiddle. The 
group has been a fixture on the old-time 
music scene in Southwest Ohio for a 
number of years and has several previous 
releases, all on cassette. Debbie Simp- 
kins plays a traditional style of mountain 
dulcimer, one that is very well suited to 
the material the group prefers—old 
Carter Family and other heart songs 
from days gone by. The dulcimer is fea- 
tured on only a couple of cuts as her fine 
autoharp playing takes center stage. 


Wedding Without a Bride ¢ Budowitz, 
Buda Musique, 188 Blvd Voltaire, 75011 
Paris, France, FAX: 01 40 24 04 27, 
buda@imaginet.fr, www.budamusique. 
com (CD) ¢ Budowitz is an outstanding, 
classically trained musical aggregation 
that specializes in traditional Jewish and 
other Eastern European music. This 
recording recreates the Klezmer music 
that accompanies a traditional Jewish 
wedding, a ritual that traditionally lasts 
eight days. The CD is necessarily a con- 
densation of the ceremony, but the 
group has managed to produce “the 
main musical pillars of the celebration 
day” in order to guide the listener 
through its various stages. The accompa- 
nying booklet is a treasure-trove of 


information on the wedding rituals and 
their development through history. 


Dulcimer Light and Lord of the Mountain ¢ 
Michael Hart, Soulkeeper Music, 5243 
57 A Street, Delta, BC Canada V4K 
3H2, 604-946-4468, mhart@infoserve. 
net, www.stairway.org/michaelhart/ 
(CDs) * Michael Hart is a veteran 
singer-songwriter who specializes in 
Christian music. Both Dulcimer Light 
and Lord of the Mountain feature 
Michael’s distinctive guitar and moun- 
tain dulcimer playing and each displays 
a contemporary feel. His music has been 
described as “roots-driven praise.” Dul- 
cimer Light is a Christmas album, and 
features excellent versions of Joy to the 
World, Light at the Stable, and the 
Holly and the Ivy in addition to some 
lesser-known carols. Lord of the Moun- 
tain contains twelve songs and two 
instrumentals, including four Psalm 
adaptations and two hymn lyrics that 
have been “contemporized.” It features 
a variety of musical styles including 
blues-rock and swing-jazz. Michael’s 
dulcimer playing is out front through- 
out. Includes Put My Trust, Lord of the 
Mountain, Got My Soul, and Let Not 
This World. 


The Roving Jewel ¢ Paddy Tutty, Prairie 
Druid Music, 219 11th St, Saskatoon, 
SK Canada S7N OES, 306-665-0864, 
Wuidland@sk.sympatico.ca, www3.sk. 
sympatico.ca/wuidland (CD) * Paddy 
Tutty has re-released two of her earlier 
cassette-only albums—Paddy Tutty and 
Who Liveth So Merry?—on a new CD 
titled The Roving Jewel. The album’s 
acoustic live sound features mostly solo 
performance by Paddy on vocals, fretted 
dulcimer, guitar and fiddle. She has 
occasional help from David Essig on 
bass and keyboards. This traditional 
music from Britain, Ireland and North 
America includes Katy Cruel, South- 
wind, The Blind Harper, Annachie Gor- 
don, and Black Sarah. 


trish Traditional Music * Various Artists, 
Temple Records, Shillinghill, Temple, 
Midlothian, Scotland EH23 4SH, 01875- 
830328, catalogue@templerecords. 
co.uk, www.templrecords.co.uk (CD) ® 


In the 1960s and 70s, Robin Morton 
produced a number of LPs of Irish tradi- 
tional music in an effort to preserve the 
music of then-contemporary Irish musi- 
cians. The selections on this CD are 
taken from three of those albums and 
feature piper Sean McAloon, fiddler 
Seamus Horan, flutist Packie Duignan, 
and hammered dulcimer player John 
Rea. Rea (now deceased) is featured on 
eleven of the twenty-five cuts and his 
playing should be of more than passing 
interest to today’s players in search of 
yesterday’s traditions. His playing is typ- 
ical of the music that one may have 
heard in an Irish pub of the day. The 
sound is similar to that of Billy Benning- 
ton, the noted hammered dulcimer play- 
er from East Anglia who also recorded 
about the same time. 


228 © Gladly Playe Wyth Stryngs, c/o Bill 
Stine, 2109 Junction Road, Manheim, 
PA 17545, 717-898-6301, billstine@ 
paonline.com, www.gladlyplaye. com 
(CD) ® Gladly Playe Wyth Stryngs is 
Megan Bartges and Bill Stine on ham- 
mered dulcimers, Eric Muench on bass, 
Betsy Swartz on violin, and Craig Zum- 
brun on guitar and percussion. All of the 
band members sing. The material 
includes O’Carolan pieces, songs and 
tunes of the British Isles, Shaker music, 
and more. The title refers to the number 
of strings the band has to tune before 
they can start playing! Includes Women 
of Ireland/Flowers of Edinburg/Black- 
berry Blossom, Canterbury Solemn 
Song/Quantz Menuet, Valley of Strath- 
more, Ned of the Hill/Scotch Mist, 
Whiskey in the Jar, and Broom of the 
Cowdenknowes. 


Carolan’s Dulcimer ¢ Bill Collins, 114 
North Hunter Forge Road, Newark, DE 
19713 (TAB Book) ¢ Bill Collins’ new 
book features twenty-one O’Carolan 
tunes arranged in standard notation and 
TAB for mountain dulcimer. It features 
a biographical sketch of Turlough 
O’Carolan and some insightful notes on 
the music and the arrangements. Most 
of the tunes are arranged for D-A-D 
tuning but there are some in D-G-D and 
one in a four-string chromatic tuning 
(D-A-A#-D). 
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Dulcimer Boogie ¢ Sam Rizzetta, Dept. 
DB, PO Box 530, Inwood, WV 25428, 
Rizzetta@aol.com (CD) ¢ Thirteen 
original compositions performed on 
Rizzetta-designed and -built hammer 
dulcimers. Sam also plays guitar on one 
tune and mountain dulcimer on one 
tune. Includes two waltzes, several rags, 


some reels, blues, and boogie, plus some 


pieces that defy description. Additional 


erne’s Pie, Blackie’s Rag, Sleepy Creek 
Waltz, Boiler House Blues, and Wake 
Up Rag. 


Correction 

In the August—October, 2000 What’s 
New column we Accidentally renamed 
the new recording by Gypsophilia (c/o 


Scott Robinson, ozmyn@voicenet.com). 


It is Occidentally on Purpose. Sorry. & 


“fretted dulcimer and vocals” 


13 songs with Debbie's vocals accompanied 
by fretted dulcimer. Tab is available for this 
recording. 


New easy ordering 
with toll free number and Visa/MC 
(877) 856-2714 


E-mail orders: lyricsmama@aol.com 


CD's- $15, Tapes- $10, Video with Tab- $20. 
Include $3.20 for S/H. All orders shipped Priority 


musicians are Tabby Finch, piano; Linda 
Hickman, flute; Sharon Hall, fiddle; and 
Michael DeLalla, guitar. Includes Lav- 


Mail. Texas residents include 8.25% sales tax. Lyrics 
Mama Music, Rt. 6, Box 89B, Pittsburg, TX 75686. 
Phone/fax (903)856-2714. 


Please do not reprint or redistribute without permission. Contact dpn@dpn 


Unclassified ads are 45¢ per word, 
payable in advance. There is a 20% 
discount for pre-paid (4 issues) 
unclassified ads running unchanged 
in 4 or more consecutive issues. 


Unique business opportunity. After 
creating and selling more than 
40,000 mountain dulcimers over 
the past 38 years, we will be retir- 
ing within the next two years. Our 
well-established and respected 
business is available for sale to 
someone who would like to carry 
on the tradition of high quality 
and affordable prices we have 
developed. If you are seriously 
interested, contact us for details 
and options by postal mail (HC 
72, Box 66, Mountain View, AR 
72560); by phone (after 5:30 p.m. 
central time, 870-269-3958); or by 
email: Lmcmcspadden@ 
mvtel.net. 


Chinese Hog Bristle Dusters— Over 
4” static free bristles set in a hand 
turned hardwood handle. Ideal 
for hammered dulcimers and 
other stringed instruments, com- 
puter keyboards, and any delicate 
items. Comes with storage tube. 
$15 plus $1 shipping. Special 6 for 
$75 with free shipping. Cliff's Cus- 
tom Crafts, 43 York St., Bay City, 
MI 48708. 517-892-4672. 


Finely Designed Hand-Crafted Felk 
Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Rooster, Lamb, Uni- 
corn and Dinosaur. $14.95 each 
includes shipping. Jean’s Dul- 
cimer Shop, P.O. Box 8, Cosby, 
TN 37722. 


New Album: Pass’d Times; Popular 
Music Of The Revolutionary Era. 
50 tunes, all the music in the new 
Kitchen Musician #16, CD only, 
with Sara and Maynard Johnson 
and The Rogues’ Consort, ham- 
mer dulcimer, citterns, guitar, fid- 
dles, kit, harp, recorders, etc. 
$15.00. Kitchen Musician Books: 
#16 Further Collection of Dances, 
Marches, Minuets and Duets, Later 
18th Century, 20 pages, 50 tunes, 
from 18th century personal copy- 
books. Dance, Irish, Scottish, Car- 
olan tunes, many still popular 
today, $8.00. #15 Music of the 
Ohio River Frontier 1788-1825, 16 
pages, 39 tunes, interesting histor- 


Unclassifieds 


ical tidbits, $5.00. #14 Songs, Airs 
& Dances of the 18th Century from 
Playford, Baroque recorder 
pieces, etc. 20 pages, 36 tunes, 
many with parts for other instru- 
ments $8.00. For Singers: #17 
New Voice of Psalmody, a hymnal 
of SATB hymns sung by English 
colonists in 18th century America, 
27 hymns, $12.00. Learning series: 
Square One #1 Hammer Dulcimer 
for Absolute Beginners, 16 page 
method book at very basic level. 
Simple exercises for hammer con- 
trol, pattern playing, octave pat- 
terns, duplicate notes, $5.00. 
Square One #2 Exercises for Ham- 
mer Dulcimer (Playing Patterns). 
Exercises to develop visual skills, 
muscle memory, strengthen weak 
hand, $5.00. Shipping $1.00 one 
item, 40 cents each additional. 
Sara Johnson, 449 Hidden Valley 
Lane, Cincinnati, OH 45215. 513- 
761-7585. E-mail: 
kitchiegal@aol.com. 


Folk Notes Bulcimers, 2329 Curdes 
Ave., Fort Wayne, IN 46805, We 
carry Hudson, Songbird, and 
Dusty Strings hammered dul- 
cimers. A great selection of quali- 
ty mountain dulcimers: 
McSpadden, Simerman, Folkcraft, 
Jeff Gaynor, North Country, Chit- 
tum, Black Rose, Folkroots, Lyttle 
Folk, and Folk Notes. Also, folk 
harps, Native American flutes, 
bodhrans, tinwhistles, Irish flutes, 
folk & mountain banjos, auto- 
harps, psalteries, and more. 
Mountain dulcimer and autoharp 
lessons, teachers available for 
hammered dulcimer and harp. 
Open Monday-Friday & Saturday 
AM. Please call to avoid conflicts 
with scheduled lessons. We ship 
worldwide. 219-484-9078. 
www.folknotes.com. 


Carolan’s Dulcimer. Twenty-one 
lesser-known tunes by Turlough 
O’Carolan arranged for 
Appalachian dulcimer. Music and 
tab, plus historical background 
and performance hints. The 
arrangements feature tunes not 
found in other collections. Tunes 
include “Carolan’s Farewell to 
Music,” “Loftus Jones,” “Lady 
Athenry,” “Lament for Charles 
MacCabe,” “Ode to Whiskey,” 
and “Bumper Squire Jones.” $15 
ppd. Bill Collins, 114 North 
Hunter Forge Road, Newark DE 
19713. 


Hammered Dutcimer Book/Video/ 
Cassette. For beginning to inter- 
mediate hammered dulcimer play- 
ers. Twenty-five tunes and 
arrangements. Also, book/video/ 
cassette for mountain dulcimer. 
Mel Bay Publications by Madeline 
MacNeil. Book: $10.00; Video: 
$30.00; Cassettes: $10.00. Ship- 
ping: $2.50 (1 item), .50 for each 
add. item. P.O. Box 2164, Winch- 
ester, VA 22604. 540-678-1305. E- 
mail: dpn@dpnews.com. 
Visa/MC. 


Dulclmer Players News Recent back 
issues $6 each. Dulcimer Players 
News, P.O. Box 2164, Winchester, 
VA 22604. 540-678-1305. E-mail: 
dpn@dpnews.com. Visa/MC. 


Sharing songs since 1950, Sing Out! 
The Folk Song Magazine continues 
to cover the broadly defined world 
of traditional and contemporary 
folk music. Each 200-page issue 
includes articles, news, tons of 
reviews, festival and camp listings, 
instrumental “teach-ins” and com- 
plete lead sheets for twenty songs. 
Subscribing Membership: $22 (1 
yt.) $40 (2 yrs.) $54 (3 yrs.); Basic 
Membership: $30 (1 yr.) $56.50 (2 
yrs.) $81 (3 yrs.); Sustaining Mem- 
bership: $50 or $100 per year. Sing 
Out!, Box 5253-D, Bethlehem, PA 
18015-0253. www.singout.org. 


The Bowed Psaitery Instruction And 
Song Book, by Jean Schilling. 
Beginners’ playing instructions, 
care of the psaltery and bow, tun- 
ing, string replacement, and sev- 
enty-six songs, with chords— 
American, English, Scottish, and 
Irish favorites, hymns, carols, and 
O’Carolan tunes. $12.95 postpaid 
from Crying Creek Publishers, 
PO. Box 8, Cosby, TN 37722. 


Autoharp Quarterly, the internation- 
al magazine dedicated to the auto- 
harp enthusiast. Subscriptions: 
US-$20, Canada-$22, Europe-$24, 
Asia/South Pacific-$26. US cur- 
rency, please. Stonehill Produc- 
tions, PO Box 336, New 
Manchester, WV 26056-0336. 
aharper@weir.net, 
www.fmp.com/aq 


Instrument Builders: Our respected 
quarterly journal American 
Lutherie is entirely devoted to 
building and repairing dulcimers, 
guitars, mandolins, lutes, violins, 
and other string instruments. We 
also have instrument plans includ- 
ing a hammer dulcimer. Write for 
complete info, or send $39 for 
membership. GAL, 8222 S. Park, 
Tacoma, WA 98408. www.luth.org. 


Intermediate/Advanced Players— 
Exclusive & intensive week-long 
hammered dulcimer workshop 
with Steve Schneider in July, 2001. 
Covering musicality, arranging, 
backup, performance, new reper- 
toire, and your particular needs. 
Individual and group lessons in 
exquisitely beautiful setting near 
Sault Ste. Marie in southern 
Ontario. For inquiries call 914- 
268-7102, or email 
HDPlayer@aol.com. 


Wonderful Prices at Wildwood Music. 
We have over 600 new acoustic 
instruments in stock. Mountain 
and hammered dulcimers by Jeff 
Gaynor, Blue Lion, Masterworks, 
Lost Valley, Chris Foss, Michael 
Allen, McSpadden, Chittum, 
Beachy, Hill Country, and Dusty 
Strings. Books, tapes, CDs, and 
accessories. Wildwood Music, His- 
toric Roscoe Village, Coshocton, 
OH 43812. 614-622-4224. 
www.wildwoodmusic.com. 


Cimbafoms. Large chromatic ham- 
mered dulcimer with pedals. New 
and reconditioned. Various prices. 
Alex Udvary, 2115 W. Warner, 
Chicago, IL 60618. www.cim- 
balom-master.com. 


Books from Common Treasury: 
Chanuka Celebration, 24 songs. 
$9.95. Gordon Bok Songs, $9.95. 
Christmas Celebration, sale $5. 
“Moving Up,” instruction for 
beginners and intermediates with 
tape, $21.95. Postage $2.50. Write 
for more information; more books 
in brochure. Checks to Dallas 
Cline, 998 Clayton Rd., Ashley 
Falls MA 01222. 


New from Norma Davis. 19¢h & 20h 
Century Ballads, DAD fingerpick- 
ing, Book & CD, $30. Dulcimer 
Delights (DAD), Book 1 plus CD, 
Beginner to Advanced, $20. Book 
2 plus CD, Trios, $16. Book 3, 2 
parts, $6. Book 4, Fingerpicking/ 
flat picking, $12. Book 5, Finger- 
picking/flat picking. $7. Bluegrass 
Dulcimer (DAD), $10. Classical 
Dulcimer (DAD) fingerpicking, 
$16. The Dulcimer Notebook 
(DAD or DAA), Learn to read 
music, $10. Dulcimer Played Tradi- 
tionally (DAA) $14. S/H $3. 
Norma Davis, 205 Engel Rd., 
Loudon, TN 37774. 


For sale: J & K 15/15 cherry and 
mahogany dulcimer with custom 
lined case, beautiful stand, tuner, 
and other accessories. $1500. 

Info: Paul Antone, POB 302, 

New Market VA 22844. 
540-740-8729. valland@shentel.net. 
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HAMMERED 
DULCIMER 


It’s Easy, It’s Faster, It’s Simple and 


Janita Baker 
Recordings & Books 


SSlues & Ragtime 


Fifteen fingerpicked songs including St. 
Louis Blues, Sweet Home Chicago, & 
Maple Leaf Rag arranged for four equi- You see the dulcimer on the OZ 121)) 
distant strings. CD - $15.00; Tab Book $15.00 TY screen just like the one CCNA eee) 
ae you are playing due to a dif- ot ( (Witte 
Fingerpicking Dulcimer pgeiciin “ene ee enna that 
Sixteen songs including Ftir Elise, The Dulcimer ae 0 play ee, os 
Entertainer, & Careless Love arranged Fax 3 play them. 


for three and four equidistant strings senses 
Cassette - $10.00; Tab Book - $10.00 0" Great for basic beginning 
: and advanced students. 
Solace 


#1 Basic #2 Advanced 
Solo instrumentals including Solace, 
Wylla’s Waltz, Yesterday, & Clair de Lune 
arranged for four equidistant strings. 
CD - $15.00; Cassette - $10.00; Tab Book - $15.00 


Method for Bed 


red 0 
posted OY f 


sibel 


available from: 


Blue Lion 
10650 Little Quail Lane » Santa Margarita, CA 93453 
(805) 438-5569 
Postage: Books - $3.00; Tapes/CDs - $1.50; any combination $3.00 
CA residents please add 7.25% sales tax 


Order from: ‘ 
High Country Dulcimers, Inc. Mountain Song 
8830 Hwy 105 S PO Box 2774 
Boone, NC 28607-9523 Shelby, NC 28151 
(828) 963-7878 or 888-963-7878 (704) 484-9450 


8015 Big Bend St. Louis, MO 63119 


’ Toll Free: 1-800-892-2970 
mu Sl C ©) musicfolk@primary.net 
www.musicfolk.com 


Mountain & Hammered Dulcimers 
Folk Harps, Flutes, Recorders & Whistles 


Blue Lion e McSpadden e Folkcraft © Cripple Creek e Crystal Springs 
Butch Sides e Olympia Dulcimer Co. © Dusty Strings ¢ Cloud Nine 
Master Works e R.L. Tack e James Jones ¢ Songbird 
Grassroots © Triplett e Mid-East 


Guitars Banjos Violins « Mandolins « Auloharps 
Bowed Psalterys « Books: Tapes CDs Videos Accessories 


: Call us for a free copy of our catalog. 
We also make custom cordura cases for hammered dulcimers! 
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new web page: 


e-mail Kyoung44@aol.com 


Annandale, VA 22003 
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www.netword.com/a; 
Road, 
-941-1071 


3815 Kendale 


Telephone: 703 


STEP UP FROM THE ORDINARY 


BeAuTiFuL APPALACHIAN HARDWOODS 
EXCEPTIONAL CRAFTSMANSHIP 
CLEAR MELLOW TONE 


Low ACTION 
Easy TO PLAY 
Now witH 
PEARL AND 
ABALONE 
DECORATION 


Appalachian 


